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摘要

／误解在翻译中是比较常见的，而文学文本由于其固有的特点，更

使得译者发生误解的可能性大火增加。误解主要源于作者和读者的距

离。因为文本一旦完成，作者和读者之间就会有间距。译者在阅读时

“得不到作者的回应。相反，书本会将写作和阅读两种行为分离开来，

使其缺乏交流。读者不会参与写作，作者也不在阅读行为中。” (刘

宓庆200l：398)在这种情况下，一切全靠译者运用已有的知识技能，

透过解读获得理解。这个过程中所碰到的障碍，不管明显与否都有可

能导致误解。)叫

传统的翻译理论往往将焦点集中在翻译结果，要么把译者假设为

理想中的译者。这些理论都忽略了译者作为有意识的人，活动往往受

到大脑思维活动的控制，译者在翻译中也必然有自己的心理活动并受

多种心理机制的作用。本文就是将注意力转而集中在译者上，通过接

纳心理学这门研究主体活动的学科的某些范畴来审视翻译过程的理

解，从“误解”这一角度入手，阐释心理因素是如何介入原作的理解，

并最终导致误解。

引言部分从总体上介绍了误解现象，在文学翻译中研究这一现象

的意义，以及本文的写作目的。这一部分还讨论了误解和误译的区别，

以及阐释学所讨论的误解和从心理学角度来讨论的误解的差异。

第⋯章列举了几种有影响力的翻译过程模式，并分析了各自的优

势和不足。／这一方面为理解是翻译的基础这一命题提供了有力的证

据，另一方面，从几种模式的变化自然而然过渡到本文的论证角度。

本文是从认知心理学来讨论翻译的理解过程，提出文学翻译中的理解

应包括对原文语义的认知以及对原文的审美认知×。

第二章为全文提供了理论依据。在现代认知心理学的观照下，借

用其核心概念“感知觉”、“格式塔”、“图式”、“思维”、“想象”和“推

理”，探讨了翻译理懈的⋯些心理机制。

第三章专门论述了误解这一文学翻译中经常遇到的现象是如何



发生的。这种分析是按照第二章所论述的心理运行过程和一些心理机

制并引用实例来完成的。本文逐个分析了译者在感知觉、思维和合成

各个心理阶段出错的原因。其中最主要的原因是由于定势，定势在最

小最大原则的指导下延续，就会影n向到思维阶段各个心理机制的运

行，最终发生误解。

结论部分指出误解不仅有以上分析的心理原因，还有一些造成

其心理原因的深层客观因素。这些凶素是和译者的外语习得方式有

关，所以对于译者进行专门的培训是相当必要的。文章最后提出了一

些可以减少文学翻译中误解的策略。
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Abstract

Miscomprehension is a c()m11】on phenomenon in translation．It js

more liable co happen in Iitcl’ary LrallsIation fOr the characte“stics of

literary texts．1t mainly stems厅om the distance between the writer and

the readel_because when a text is l{】]ished．there is a distance between the

author and Lhe reader．“The writcl_does not respond to the reade-Rather，

the book diVjdes che act of w1．jting and the act of reading into two sides，

between which山ere is no communication．The reader is absent for the

act of writing；the writer is absent f．or the act of reading．(文4互j庆

200 1：398)”In such a situation，it is e11tirelv up to the translator Lo activate

aU his ability and knowledge to interpret and fInally attajn comprehension

。f the text．During this process，obstacles，explicit or implicit，will oRen

1ead to miscomprehension．

However，traditionaI仃anslation the01．ies usuallv f．ocus their attention

on the translation products or prcsume translators as ideal．These theories

ignore the fact that the t阳nslator，as a man with consciousness，has to be

comrolled by his mind；that thercfore he is to be contro王led by some

psych0109ical faculties in the u’anslating process． The target of this

research is turned f’rom the translation Droduct to the transIator himself bv

empIoying psycho】ogy，a subject studying the activities of subjects．By

adopting the perspectiVe of“miscomprehension"，this paper intends to

expiore h()w psychological factors inter士、ere with the translator’s

comprehension oI’the source text，nnally leading to misconlprellension in

literary translation． Therefbre， study on this topic is of unusual

signmcance．

The thesis consists of three chapters in addition to an introduction

and a conclusion， The

miscomprehension， then

ntroduction begins with a generaI idea of

goes on Lo di行brentiate mistransIation and



mlscomprehenslon，and mlsc0111p1'chcllslon d】scussed i11 a hcllneneutjc

perspecti、7e and that in a psych【)】()gjcal pcrspective．The signincance of

this research is also presemcd．

Chaptel’0ne introduces s0111e innuential models of the translation

process，and anaIyzes theil-111erhs and demerits respectively This acts not

on}y as an argument that comprehension is the basis for transl虬ion，but

also points ahead to the pe】．spective of oul．discussion．We will discuss not

on】y the 1inguistic cognition hLll ajso the aesthetic cognitjon of the text

with meoretical support fr01n cogn．Ljvc psych0109y．

Chapter Ti^，o proVides the thcoretical l、oundation of this thesis．In the

light of cognitiVe psych0109y，this chapter employs the core won‘ing

concepts such as “sensation”． “pcrception”， “gestalt perception”，

“schema”， “thinking’， “imagination”and “inference” to discuss the

faculties and operations undcrlying the comprehension process．

Chapter Th J．ee exp】ofes how miscoInpl‘e11ension in ljterary

translation takes pIace．Based on the discussion of Chapter’rwo and with

illustraLiVe examples， the c|1a阻er expounds miscomprehension in

diff色rent opera“on stage such as sensation， perception， thillking and

synthesis，in which set and the innuence of mininlax princiDle are the

main reasons for miscomDrellcnsi【1n．

1n ConcIusjon the w1．iter p()i11ts o小thal miscomprehension occurs

not onl)1 fbl‘psycho】ogical reasolls，bu e is also caused by objective fhctors．

Some ofthese factors concem Lhc meLhod of fOreign 1anguage acquisition，

which s110w that special trainjllg fOr would_be translators are necessar)j．

Moreo、7er，Some strategies arc p叭forward to help reduce mc possmmty

ofmisconlprchellsion in 11tcrarv t1’anslaLjon．

Key Words： miscompl_chensio九 scnsation and perception schema

thnlking synthesis



Introduc“on

As we kno、V．the process ot translatlon can be dlVlded into two

stages：comprehension and expression Only with correct comprehension

can the original text be faithfu【ly conveyed．Expression is the goal of

comprehension，t’or onIy by t、aith rul expression can we convey what has

been comprehended．Of course，there js no cle8r di、riding line between

the two stages of colnprehension and expression because the translator

oRen considers about how Lo express his understanding()f the original in

another language at the comprehcnsion stage and tries to gain a fuller

understanding of the original at t11e expression stage、Thus the two stages

innltrate and supplement each other．

A co n．ecL comprehension wilI lead Co a good translation．Some even

state that a good translation is nothing else but the verbaIization of one’s

comprehension processes．This seems true at 1east for cases where the

world knowledge and the cultural expectations of source。text readers and

ta唱et—readers are fairly similar．When they dit、fer’t}1ere might be three

possibmties．The nrst one is that translators lnay have to adapt their

comprehension of the source text to the needs and expectations of the

target readers．This is seen in the translation of some movies’n锄es：爿九d
上扣GOPs 0"⋯is translated imo《春风吹又生》；Bd砌，曙BP口“砂into《出
水芙蓉》：弧据，Acr into《修女也疯狂》．The translator’s goal is to attract
more people to watch the movies so he adapted the ori2inal names to

meet the culture prefbrence of the Chinese．In addition，the text mav be

jntentionally mistranslated by thc translator who has to make a choice

between the two totally diff色rcnt cultures behind the re5Dective

languagcs(谢天振，1999：201)．If a 1rallslator wants to introduce some new

cultural model，he may intentionally use some unusual cxDressive wav

ignoring the aesthetk preferencc in Ks nation．The most convincing



example is|三zra Pound．a 1eading ngure of the movement of ima￡ist

poetr)7 u’h()was greatly fascillated with the device of parallelism and

_i LIxtaposjtj。11 of i【nages L￡sed in chinese classjcal poctl、Y， Pound

appreciated the pi¨ng up and 1】LLxLaposition of distinct images in difkrent

Iilles±}om which one can nnd a ranciful analogy in 111usic，and Lhe ima2es

unlte to suggest an image which is d；f弛rent to both．In Li Bai‘s Doem．

the Version“抽刀断水水更流，举杯消愁愁更愁”was rendered into

“[)rawing sword，cut into water，watel’again flows；Raise cup，quench

son’oⅥfI sorrow again son．ow．”“荒城空大漠”is translated jnto“Desolate

castle，the sky，thc wide desen”．This kjnd of word—f-01·一wol·d translation

into EngIish without considel_ation f．01’the grammatical rule of Chinese

and English puzzled the w()rld． The third situation is that

misc01nprehension arises and leads Lo 111istranskltion．

T11e nrst two cases，Lhou曲de、，iating from the o吨inal meanin譬’are
not due to misc0111prehension．MistranslaLion is not a】ways the result of

mlscomprehenslon．It may a“se in both comprehension and exl)ressjon．

、Ⅱiscolllprehension is one()f the reasons of mistranslation but not the

saJne as mistranslation．

In thls research，the矗rst tw()cases a】．e not our ta毽et．Ⅵ电、vj ll probe

into the conlprehension process t11al leads to mistrallslaLjon．

sonle nlay assume that acc01‘ding to herIneneutics a reader can freelv

11na91ne a11d compl．ehend the tcxl he rcads，so del'ivation rrom the ori坚inal

nleanlng n1 t1’anslatlon ls unaVoidabIe Actually，as a unique reader'the

translato。 has not so mucll n’eedolll as the common reader in

compl’ehension． Undoubtedl)7， with a purpose not to appreciaLe or

e11Iertam bu㈠o translate， the compl‘ehension in trans㈨on reauires a
more th0110ugh and meticulous understanding of the text订1an common

1‘ead工ng actWltles l I．anslat01’s ough¨(1 get well infornled on alj elements
i110m the Lext a11d sometinlcs c、7cn Lhose oul of the text： thus the

comprellenslon for the pul．】30sc()r trallsjation is nluch 111。l，e painstaking



and c0111prehcnsjve than otller kinds or c01nprehension．

on the other hand，translators should try to 1imit hjs subjective

imerpretation in his transla“on，lcaving as much room as possible for his

target一1anguage readers to ilnaginc and making his works per士、orm me

saTne function as the ST．In fact the transIator cannot aVoid adding his

own expIanatjons resulting in narrowing or expanding the lneaning of the

ST to some extent． But n’eed0111 and fa“hl、uIness are interdependent

conceptions and faithf’ulness is thc hasis as well as provides the chance of

the translator’s f}ee choice．’11he translation process depends upon the

original text， which considerably restricts the translator’s fteedom of

choice； otherwise lherary tralls㈨on will show no difference 矗om

Iiterary creation．At the same timc，the trans【ator has more freedom in the

expression process；he can choose what he assumes to be the best way to

express what 11e has understood．

NeVcrtheIess， the majn prjncjples of philosophical hemeneutics

proVide new perspectiVes to reconsider problems in七ranslation such as

misunderstanding．From its point of View，misunderstanding comes from

historical interpretation．A translation is only a product of the prejudice of

its own age，fortlle translator’s h01．{zon，which is limited by his age，can

neVer be the same as the authoIJs．HistoU，howeVer'provides difkrent

hj storicaHy situated translators with opportunjties to reinterpret，

reevaluate and retransla上e the samc LexL．

This paper is not to discuss the comprehension process in a historical

but in a psycho【ogical perspectivc．It is to analyze the dynamic mental

process o f a translator in comprehending a literary text in order to watch

how miscomprehension takes placc．

Translation is an abstract conceptjon enc01npassing both the process

of translating and the product of t11at process(Bell，199l：13)，T11anslation

theory is main】y focused on the two aspects，but they are not equa】Jy

treated．“0ur present situation，howcve r，is one in which translation



theor)has，IblI thc most pal-L，conccntraLed on the producL to the exclusion

of the pl‘ocess and has adopted a

inferences back to it through the

nol‘matiVe anitude Lo jt b>’making

description mld evaluatioll of the

product．”(Bell，1991：13)Maybc we should anribute this to oul'Ion2一terrn

linguistic—ridden appr。ach in t1^anslation study． Howeve- thjs is not

enough to estabnsh a c0111pIete t1．anslation theorV．The Russian t1·anslat王on

theoristⅡ． C． Bapxy皿apoB has stated in his book上以，7鼻“d定它臼，?d

乃。臼订sZ“，?。圩 that Lhe nature of translation studies is to describe the

tfans】ation proccss scientincally． that its main task is to nlodel this

process．The description and exp】anati()n of the translatjon process can

proVide some clue to how translators work during translating and help to

find solution fOr their problems；at the same time，the basic sociocultural

position and Value systelll of the tral】slator as an individual should be

taken into consideratjon．Then“the science of translation attelllDts to

establish c0111prehensive intcrac“onal categories and to develoD a

VerinabIe representational systelll Lo describe and explain the pl·ocess and

resLllts of translation．This 1’cpl‘eselltatjonaI systelll nlay be characterized

as an objectincation of rcnections on the problenlatics of

translatjon”(Wjlss，2000：846)．’rhis kind of process i Lself is essentiallv

111ental 11athel‘than physicaL

11his paper 11as two o b~}ectivcs．-Ihe nrst objectjve is to s】]ow how

psychological faculties opel’ate in thc translatol‘’s mind．Acc01．ding to

1119arden． despite the consideI。able divel-sity of liteFary works， everv

‘cognition’of a literary work has a st()ck of operations which are alwavs

the sanle in aI】t11cse diVerse cascs，ir it is noL disturbed or interruDted bv

external clrcLlmstances． The sec011d 01巧ective js to ofreI． a detailed

analysis and explanation in an cn、on Lo explore ho、、r miscolnprehension．

an unneligible fact in literary tI．anslaLion．takes Dlace．



Chapter onc

Comprehension，as the Ijasis t．or Translation

T1ansl娟on is not a visibIc，nxed Drocess but an 1nvismle one with a

10t of varieties which need nlore ef下brts than the study of thc translation

producL．But this did not preven L Lhe t11corists t}om cxploring t11c process

and constructing translation nlodcls．Thc translation process has been

greatly developed through jntel．discipiinary 1^esearch in the past years．So

flrst of a11 we are to review sollle infl Llcncing process m()dels．

1．1 Nida’s Model

N ida thought that the dircct systcm ot translatlng ls not accurate

enough to desc“be the nature of 1jn星ui蛆jc strucmre and what 11appened in

translation because the competcnt translator aclually goes through a

seemingjy roundabout process of analysis，transf色t and restl_ucturing

According to Nida(1969：34)，the phases involVed i11 the translation

process— AnaIysis， Transfe^ Restructuring⋯can be schematically

i¨us”aled as fbl】ows：

SOURCE LANGUAGE

rexl

AHa【vsk

RECEPTOR LANGUAGE

rext

▲

Rfs}flcjurjf目

In me nrst phase， the咖nsl缸or analyzes the message of the

source一1anguage“into its simplest and structurally cle甜est『Orms．The

analysis of the SL text has thl’cc aspects： 留ammaticaI，referential—

semantic，and connotatiVe．h1“1e gralnnlatical analysis，surface stmctures

are transt、ormed back into kernels． 南1lowing early transformational

一一



generaLiVe grammar． The I‘e疋11cntia】 semalltic analysis delimits the

potential range of nleaning of 1exjca】items，so that theil．specifjc nleanmg

in the 1．espective context can he cxact】v detected．The analvsjs of the

connotatjVe conlponent or meanjl]g is p1_imarily a stylistic one and

comprises eVeI了Iinguistic unit n1()111 the sounds a11d sound conngurations

to the entire djscourse．TItansf．c11 is thc second Dhase in the traJlslation

process．n operates on the 1eVel o广the kernels or near—kemels．In U1e third

and 1ast phase of the translation p11()cess，the kerJlels transfa】-red i11to the

target—Ianguage arc transfbt．】ned iI]to sLll’face sn’uctures．

There are solne de^cjencics in Nida’s 1110del．First．the notion of

kemel as used by Nida is no、Vherc deflned and remains vague．It is 1eft to

the translator’s discretion to deLemlinc kernels and near—kcrnels and to

spljt complex structures into simpIe ones． which lead to difllerem

transIations among dif琵rent translators． What’s more，me method of

back—transfOrmation is used whcn the SI。text is svntacticallv so comDlex

t11a【it hindel’s the transl乱or fl^om imerpreting its meaning(wol建ang

I。ejrscher， 1 99 l：l 7)． Seco九d， this can still be re￡arded as an

o、Tersimplincation of the transIaLion process．For the discreLeness of the

three phases and their stricL telllp()ral successjon seem not to bc fbund in

reality．

1．2 Kade’s Model

Kade’s model situates 11‘anslation within a hamcwork of

communication Lheory． He di sLillguishes between a narrow，

micro—linguistic c()ncept oftranslatjon，which restricts itselfto the change

or code from SL to TL，and a、vidcr，c()lnmLInication—theoreticaI conceDt

of t1’ans】alion which is l‘eprcsentcd as t1]e fblIf)wing Fig：】．2(L6rscher，

1991：1()1

According to this model，t1．anslaLion c0111prises pa九of pllase I，i．e．



the decoding of t|1e SL text by L11e t1’anslator as receiVer，the whole of

phase II．i．e．the change or codc o』’tjle SL lI．1)text by the n’anslator(U)，

and part of phasc III， j．c thc tI‘anslator’s reallzation or the SL text’s

message in the TL text士’011 the TI。recciVer．

H III

(Fig：卜二)

HoweVer．similar to Njda，Kade conslders the translation process to

be a succession of three partial processes，but he g沁es no informanon

about how tJle translation b“ngs about thjs change of code．Nothing is

said about the mental operations of tcxt processing taking pIac0 in the

mind of the translator when s／he l’eceives the SL text，organizes it into

LInits of translation，transfcrs Lhem into the target—Ianguage，and thus

Droduces the TL text．

1．3 HoImes’Model

James S． Holmes presentcd a two—map t、、70 plane texc—rank

translation models(Fig：l一3)．

1n mis text—rank model，H01T】1es suggested nlat the translation of

literary texts takcs place on two pkLnes： a serial plane， where one

transIates sentence by sentencc．and a structuraI plane，on whjch one

abstracts a“lnap”(mental conception)of the originaI text．Then on the

basjs of this Map(Map TSI)he dcVelops a second m印(Map Ttl)and uses

the second map as a kind of gencral criterion against which to test each



sel]tence dul’1ng the fbrmulatj()n or thc ne、u translated text．0f the three

。ule sets·the tlrst-that ofthe dcIi、，ation九J1es fDR)．deten耵jnes the、^，av jn
whlch me transla协abstract his rnaI]o川1e sOurce text from t11e teXt itself
and the thjrd，that of projection I．LJ】es(PR)，detcrmines the wa、，in which
he makes use 01‘his map of the p1‘ospective tar2eL text in order to

tormulaLe the texL while thc seco吣that of col’respondence rulcsfCRl or
m缸chlllg rules(MR)～or， ir one p11c1、ers， equivalence rules(ER)⋯
determllles the、Vay in which 11c deVelops his target—text lIlap rrom his

sOUrCe—tcxt maD．

text LIal

processmg

DlaneS

TeⅫD1a11e

sln站f

Dlane

sena J

Dlane
／

IsI

(H芒：}

Tsp3。“眦一18曙18叠e忙xt：Ttl气扑1a唧a坚c蚴： Di{=捌v痂”川es：cR：c。㈣pofldence
『L11es： PI{一proiection r¨1es

H‘’1111es‘nlodel is a fbl’t1]cr stcp fbrward，sillce he has sDecined

three p11ase8 1n t1]c transf’crring p1’ocess，of which t11e second is a uni。ue

operatlon 111 translatjon．1n thi8 p11l’ase L11e translator develops a tar鼋et—text

map tr01n h18 80urce。text 111ap by nleans of c01_11espondence rules．Yet his
1110del 1s s‘1jI based on lingLlistic schelllaLa，lea、，ing the mentaI prOcessinQ
u11touched·What‘s more，11is idea()f two nlaps is hardI¨铷able since
‘nel‘e 1s 110 e、，Jdence a、，aijabJe L()cJassi夸these two maps of the mental



representation．n is perhaps applicablc to the process of LranslaCing疗oIn

one’s mother tongue to a f’oreign language．As for也e reVersc case．i．e．

士、rom a fbreign】anguage to one’s 1nother tongue，there is no distinct

transkrellce oftwo maps．

1．4 Bell’s Model

An even more forw甜d吼cp in tMs m_ea is made by Roger．T．

Bell(1 99【)who has conducted a sysLematic study on the r丁1ental process

of translation providing a modcl prescnted in a more substantial manner．

In this transknion model，he has cxplored the 1nental processillg stage，

which he expIains as me involvclnenL of Lhe“analysjs”or the source

language text，the“orgallization of the seman“c representations”of the

individual clauses into an i11tegraLed

the inf-01．1．11ation the reader has bccn

schema whjch contains the wh01e of

able to accumulate in the course of

read呈ng the text．R()ger BeU has drawn矗om cognitiVe science and located

his model of translating withjn the model of human

infbrnlation—processin昏and thus gone deep into the Hanslator’s mental

processing of Lhe text at the inteTmcdi砒c stage，as nlustrated in行g l一4．

RDger BeIl has undoubtedly proVided insight into a darker area and

advanced a sue a『t deal n theoretical studv of the mental activities in
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translation Droccss But hc has 瞻iled to account №r features

characLel．izing literaIy transIaLj()n．Ingarden has said a Iiterar)work of art

is a resuh(1f Lhe particular activiL)。of the creative acts p1．oducing them．

Once the creativc inten“onali“ha“hus been acmalized，it bec(1mes to a

certain degree binding t、0r us．wc must adlust ourselVes to lt；or，if for

some reason it does not saLisf、us，we must transform it．or funher

develoD it，b～means of a ncw c1’cative act．

1．5 A Brief Summary

As shown bv the four modcls discussed above which claim to

capture the translatjon process，U1c perspectiVes of Tesearch haVe shi矗ed

f}om 1inguistics to communicati()n theory and then to psych0109y．The

flrst two models describe s()me components of an optimal translation by

an ideal translat()r．The dynal砷ics of the translation process as a largely

mental actjviLy of an individual arc not expIained．The translation process

cannot be described with any degree of completencss within the

framew01．1(of a 11neaL 1enoo—right decoding／encoding modcl．Such a

modeI s110ws too little diff-ercnLia“on． H does not do jusLice to the

translatoi|‘s c()譬nitive achievelnenL，cither in handling t11e source text or in

the production or an acceptablc targeL text．It also does not giVe an

adequate picnlre of the mental c()Inplcxity of the translation process．A

most systematic model is done h)+ljcll who has studied on the building of

a1]integrated model of the proccss o九ransl嘶。扎This is set within a more

general modc】of 11uman infi)rnlation—Processing and a systemic theory of

language fbrm and 1anguage usc but giVen 1ittle considcration of the

aesthetics and culture elements jn U1is"1’()cess．

In considering the jssue，L111．cc points sh。uld hc emphasized．First，

comDrehcnsion is t11e basis fbr trans{乱jon． In a11 of thesc models



comprehension i¨he矗rst step，no m缸ter what出scjplinary f1|amework is

used t()discuss thc translation pr()ccss．In this thesis，I intend to exDlore

comprehension with the aim of dccpenillg thc understanding of the namre

of‘ thc L1．anslation proccss and helping translators reduce

miscomDrchension．

Second，the study of literary Lexts rcquires an integrated approach

t11at inVoIVes not only lingLlistic a九alysis，but als()by a study of aesthetics

and art criticism．As a resuIt，an inve吼i譬ation of the mental_process in

translation would require a study of infbnllation processing and cognjtive

mechanisms，and，within that，a study of the aesthetic progression with

the help of aesthetic psychoIogy．

In Chjna，a】ot of sch()Iars】1ave lnenIioned aesthetics hlt in 1_110st

occasions t11ey have focused 011 thc acstlletic problem of content and fbrm

For example，Yan Fu’s“t’aith}、ulness”，。。expressiveness”and“ele鼋ance”．

Fu Lei’“spiritua】s“nilarity’’wel_c put f-orward as translation standards．

I。iu Miqing also has dolle much systematic work and 】11ade 量reat

comribu“on in this丘eld．Howevcl_．1lttlc work has been done as vet on the

research inLo the transl乱or’s psych()logy in translation．Recently，Jiang

Qiuxia has explored the aesthetjc process in translation by using the

gestalt perception．HoweVer thc gcstalt perception is 1imited h1 perception

faculty， whjcil is not en()ugh L0 dcmonstrate man’s psychoIogy in

transiatjon，which is basically a process of t11inking．

Third，cognitiVe psychoI(19y js thc scientinc study of the thinking

mind and is concemed with how we aLtend to and 2ain information about

the worId，how that information is sLored and processed by the brajn and

how we solVe problems，think，and fbl_lnu】ate 1anguage．(Robert I。．SoIso，

2001：2)The study of the psychoIogy of the comprehension process is in

essence a study of￡he Lranslato】．T11e description of the translator’s

cognitiVe and aesthetic process can deve】op his conlpetence and help hnn

to do 11is work lTlore efncienL】v．



Chaptcr Th’o

AnaI)7sis of the C(1mprchension Process f'l’om a

Psycholt)gical Pcrspectivc

Wjlss(2000：849)pointed()ut：‘’if we decided to describe and

explaln t1’ansIatlon processes hy lneans of a cognitive fraInework of

。epresen‘atlon and 1egitimation，this has meaning only if we aI-e preDared
to 1nVestlgate these processes i11 acc()1'dance with operational concepts．，，

l he presel]t study will try to dcscribc soIne psychological operations bv

anaJyzlng translatlon products In t11c comprehension pr【】cess such

operatlons 1nclude sensation， pcl’cepLi(m， thinkillg， schema， sVnthesis，

1ma91natlon，and 1nf毫rence．Beforc wc analyze them，some psvch0102ical

models of text processing will bc discusscd．

2·1 Psychological Models of’rcxt Comprehension

In。eVlewlng the hlstojy or psychology we“nd that t11ere a1℃three

1110dels 01 text conlprehellsion：，叫)一如vp门1110del，60rf。玎7一z，p model and
7”，。7。臼cfnlP 1110del-n appeal‘s t11at whijc purely bottom．u1]models of text

comprcllenslon haVe been pr()posed(c．g．，LaBerge and SaITluels】974)．

purely Lop—do帅1110dels are regal’ded as inlplausible．
上Jul’e Jy bott0111一up】110dels clail砷thal comprehcnsion is exclusivelv

detel‘mlned by textual reatul‘es． ‘r11ese are perccived by 1)erceptual

proce5ses， whlch trigger s01nc 10w level 1anguage c01Tlprehension

processe5(e·g-，p1'odures for 1exjcal access)，which，aRer thev 11ave done

‘helr．}oh，1n tum set off a scrjcs of jli曲cr level processes(svntac比
semanuc— and p1-agmatic proc汕Ircs， respecti、，e叭 At eacll level．
procedu。e take as meir i叩ut onl)data f1．om lowel．1evel processes．Ⅵ，hat

bonom‘up 11]odels suggests is tI埘reading proceeds in a seriaI manner：
nr8t thel‘e are pel’ceptuaf pr()ccdu】'cs． then therc are 1exical access



procedul．es．and so on．

PLll’cIy top—d()wn 1110dels， 011 t11e othel' hand， are logicaIly

implausible Thesc meories claim Lhat t11e comprellension process is

complecely driVen by the goals，knowlcdge，culturaI background．etc．of

the reader and not by textuaI in内1．1n缸ion，which makes one wonder what

actually is mtel甲reted．

This leaVes Psychologis Ls thc Possibility to assume some degree of

interaction，in which botll b()Ltonl一up and top—down processes innuence

each oLher． “Available cvidencc suggests 山at text conlprehension is

actually some mixture of top—down and bottom—up processes’’叫．

NeVertheless，“the adVantagc()f a bottom—up strategy is that it is

lnuch more flexible which is usei'L11 when dealing with ambiguous texts．

HoweVer． thc disadVantage is thut t11e processing is more time and

resource consLIming．”(zwaan，1 993：1 5 1)Tf readers expect the Lext to be

deter】ninate，t}1ey will 111ainly use a top—down approach fbr te)as which

are LIsually not arnbiguous， sLl c11 as news stories and other scientiflc

works．HoweVer，many literary tcxts are ambiguous，one may cIaim that

literary comprehension is pred()minantly bottom—up．Readers who have

been exposed to these texts will tend to deVelop a bottom-up approach to

texts considered to be 1iterary．

ThLls we will 丘rst of a“ analvzc 山e transiator’s sensation and

perception of 1 iterary texts．

2．2 Sensation and Perception of the Linguistic Meaning

Froln psychological point ol、View，our ability to recognize f’amiliar

types of things is a spectacular hulllan characte“stic．This att“bute allows

us to recognize an old f“cnd in a sea of faces，to identity an entire

mLLsicai therne from a few noLes．to rcad w01．ds，to enjoy the taste of a
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“ntage姒ne， or to appreci乱e Lhe snleU of a rose． It is a c()gnitiVe

endowrncnt that we mosLly pcl‘l’orm seamlesslH rapidb and without

ef'foll．

The term“sens乱ion”(Soloso，2001：75)refers to the inⅢa1 detection

of ene曙y ftom the physical worjd．At the beginning of oul'reading，we

nnd ourseh7es collfronted with a 1)assage，a b。ok，a volunle iJl the reai

world consisLin譬of a collection or pages covered with wrjtten oj'prjnted

signs，thus the tIrst thing we cxpericnce is the Visual sense of these

“signs”．

However．as soon as wc“scc”p1’inted si gns and not drawings，we

Derform somethin譬more than，or TalheT something di{11eTent from a mere

visual perception．The tenn“perccption’’in cognitiVe psychojogy(Soloso，

200 l：76)， on the other hand， invo】vcs hjgher—order cognition in the

intemret缸ion of sensorv infonllation When we化ad a book，hear a

concen，have a massage，s111ell c()l()gne．or taste caViar，we experlence tar

more than the immediate senso口stimulation．Each of these sensory

events is Dr()cessed wjthill the contcxt or our knowledge of the workt our

previous experiences giVe meaning to silnple sensory experiences·

Pellceptual psy chologists haVc dcVeIoped s01nc theorics of how the

world js perceived by hul]1an，One thc【)】‘y，consn’uct；Ve pel’cep“on，h01ds

that people“construct’’percepti()ns by actiVely selecting sthnuli
and

merging sensations with memory．r11he the。ry of constructiVe perception

is based on the no“on that during percc融ion we form and te毗hypotheses

regardillg percepts based on bothⅥ7hat wc sensc and what we know．Thus，

Derception is the combined efkct of what collles in through our sensory

s、，stem and、、That v—e have leal_ncd ab()ut the w()rld thlJou錾h cxperience．

、Vhen you see a f1’iend approaching n‘。m a distance，you】1ecognize hijn

because his f色atures，his nose．11is eyes．his hair and so on，a1．e sensed by

youl'e)，c and because)'ou haVc knowlcdge that he usually can be seen at

this ti王ne at this place．You 111a)c、jcn bc able Lo recognize hinl jn spite of



the fad L1]at 11e may haVe坚rown a mLl吼ache recently or changed his hair

styling or is wcaring sun91asscs．According to the constnLctivists，the

brain has a 1．ich supply of knowlcdgc about the world and the eye(and

other sensory organs)provjdcs us with Lhe raw sensory input．The theory

is consjstent with the intel’active nlodel of text comprehension．From this

point of Vkw，w11en we perceivc 1 hc words on the page as we arc reading，

we“understand”their meanjng hccaLIse we haVe selnantic kn【)wIedge of

what they mean．

In sentence comprehellsion (Gleitman， 1991：354)， there is a

Sentencc Analyzing Machinery lSAM)operatjng in terms of several

strategies．The most imp()rtant o f thern is mat the prcpositionaI roles

appear in the order：DOER，ACT，I)0NE—T0．It is called Silllplest Fom．

rhere is an analogy beLween linguistic paraphrase and perceptual

constancy．The perceptual c011stancy lneans a tendency fbr a percept to

remain∞nstam despite changes jn thc stimulus．For exaTnple，a white

cIoth continues to appear white whethcr Viewed in bright sunlight or in

deep shade．When we look at a LabIetop．the i111age that actually fhlIs on

our eyes is a trapczoid whosc cxact shape depends on our orientation to

the table．．But shape constancy allows us to perceiVe the unchanging

rectanguIar shape that giVes rise Io these ilnages．When facing a varieq

of surface sentences，the lillguistic system still imerprets them all as

containing the salne proposition．

A

(Fig：2一1)
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23The Law of CIosure and lmagc Actualization

What detcnl]mes 110w a patLcrn wi 1】be 01’ganized?Some nct01's that

determine visual grouping were nr吼dcscribed by Max Wertherime【^，the

如undelI of Ge吼alt Psycho】()g)j a sch()ol of psycho】ogy、^7hicll belieVes

that or哩anization is basic to a11 nlcntal activi吼that it reflects t11e way the

brain i、unctions， and mat alj of 伽e conception has a common

chal，actel一istic、i．e．seeing thjngs as whoIcs．Wel-Lheimer regarded these

grouping factors as the Iaws of perceptual organization
that include

Proximi“，，Siinilaritn and C10surc．(G1eitman，1991：213)

A1110n2 theln，CIosureⅡ1eans 1邯an often tends to co】nplete flgures

that have gaps in them．FoT exampIe，if shown the panerns of Visual

stimuli．

(Fig：2—2)

nlost people would re。ognize LhclTl and 1’cspec“Vely iabel thcm a triangle

and a square．A cl。surelikc phcn01nenoll yields subjectjVe contours．The

following 6苎ure(rig：2—3)is contours LhaL are seen，despi Le L1]e fact that

they don’t physically exi吼．

Solne theorists interpret suhiccLivc contoLIrs as a spccial casc of good

c011tinuation． In t11ejr vi e、^j t11e conL(MIr is seen to contjnuc along its

ori呈inal path．and i f neccssary，jumps a gap oI‘two to achleVe the

continuaLjon．

In reading a text，the ef(-ecL or this la、v can also be perceiVed．

II]2arden sajd jn a readillg、～jhjch；s pI‘opcrly calTied out，the content ofthe

、vork is oTganizcd quasi—automatically i11to an internally coherent，

111eanin坚fUl wh01e of separate senLellce】neanings which are c0111pletely

i11del]endent of one another．

一



Bell(2000：l 6)has illLlstrated this pI．ocessing by the fO【10wing ngure

Aggreates

，

Consisting of sensory

stimuli are perccived as

，

Whojes ●—‘———’nr’'_______u—————-__-—‘_1____________‘——一

Whose cohesive
’

character is

conceptualized as a

l
’

Svstem

According to Bell，perc叫ion opcrates in the following way：chaotic
aggregates are fcd into t11e Inind chough senses and are then c。nvened

jnto inf01．111ation．bearing“wh01es：飞y t11e processes of perception．

B。11(2000：二3 7)also pLlt f、ol’ward an image demon wl蒯1 is charged

7

一～



wnh the task of’conVe九ing stimuIjreceived矗orn the sensor、?s＼，stem i11to

‘mages· i hls demOn“takes the incomlg a印egate and conve九s it into a
、、7hoIe_an‘nlage”·HoweVer，Be|1 has not discussed further on t11e demon．
nor on image itself

jn 1act，the №Ⅲness or№raI) texLs requires the tmllslator to
I‘’cus not‘1nly on the inherent mcaning and general jdeaj but a】so on the
aesthetlc conslstency“王f one wants to achieve an acsthetic apprehension
ot the wo小，one 1nust oRen go胁beyond what is actually comained in
‘he obJec‘1Vc 8‘。a‘um of the work in the process of ob砸i州ng the
portrayed叫ec‘iVities·one must“c()nc训ze’’these obiects at 1east to a
cellaln degrce and within h。undaries sct by the work itself”(1119arden．
1973：5()1

1n 。ranslating a 1iterary w(岖 the most i111porcant elcment Lo
concretlze 1s 1ts image·Imagc Vjsualization is very important in Iitera r、『
tran8Jatlon·Andre LefeVere

1

also cJaimed that translators as rewriters
。created 1111ages of a wmr，aⅧ’E A11d when translators as readers
“say that they haVe‘read‘a book，what they mean is that the、，have a

certaln¨11age·a ccrtain construct or that book in their heads．”Tfansla石on．
as LekVere pu‘i‘，is to pl’oject№jmage of an author and a㈨．ies ofl
worl((s)in another cuIture．

j() percelVe 1mages is to Visualize images，which is de“ned bv
K蛐ard5 88“to t11inj(of s01nethillg in any c。11crete faslliO】r Perce嘶n
o‘魄u舳。㈣【1iflg is a c(州m7e mcchalljSln，w‰image perception
1s to somc extelltan aest㈣c expc临cc，in whicll the Lranslat01I sketclles
‘he pSycJlo㈨caI contours of thc poetic subjecL，ex咖enccs the aesthetic
p】cture onhe author a11d n删y cx删cnces certain feelings 01．c1删ons．
L’urlng tJlls process，the percepti()n nlechanisnl of the 11’anslat。r tends to
11 J J 1n detal Js to fo‘1u a whok：imagc 610n1 the finear lingui sLic stl．ucture．

m嘲ancc，咖en we ha蛳c m11 Jones，dumg ourreadin2 of the
、n㈨^h㈣，Rnt⋯m￡u

1一
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novel，we tend to 1)ut together val．ious I讧cets that haVe been reVealed to us

at dif亿1．c11t times⋯m comrast to【11e ijlm，where wc always see hlm as a

w1101e in cverv snuation．Nevc九11clcss，the di f托rem facets always contaln

references to others， and each vicw of character only galns ltS

signitIcance throLIgh being ljnkcd to othcr Views
which may oVerl印，

resmct，or modiR it．It mIlow¨hat()ur image of Tom Jones cannot be

Dinned down to onc parti吼11ar view，b LIt finally a whole image of Tom

Jones wiI|be fbrmed in the trans】aLor’s lnind．

Whether in 110vel or poetry．any image can stnke us wlth a certam

contour or atmosphere，nlst as we idcnti哆an indiVidual by a certaill alr

、Ⅳhich hc has and which no partlcular si咎n can determme exactly．Take as

an example the主10llowing secti()n Itom“In Memorjan”by Tennyson：

Dark H()lIse．by which oncc more j stand

Here i1]fhe 10119 LIllloVeIy street

D()ors．whcrc Tny heart was used to be砒

S【)quicklv’waⅢ119 for a hand．

A 11and that ca11 be grasped no morc—

Behold me，fbr I cannot sIeep，

And likc a昏【ilty t11lng I cre印

At eallljest morning to t11e dooL

He is n()t here|but f、ar away

T11c m)ise of lif’e begins agaln，

A11d ghastly t11r()119h the drizzling rain

On thc ba】d slrcct b11eaks t11e blallk day

With a11 t11e relevant nems sLlch as“dark house”，‘‘the 10ng unloVely”

“the noise of li主’e—and“the bald啦rcct’’，the section crea上es a ViVid



atlnosphere of an anonylllous，LI望1)and unf己eling city．This atmosphere is

created t()set ofr the pain otl t11e poet as he吼ands ouLside the h。use where

his dead f●iend Iived．

The aim of the literary transl虬()1-js to recollstruct the image in

another 1anguage arousing a corl_cspollding aesthetic f色eling in the TL

readers， which 111akes thc inlagc actualizati。n indispensable． 1n the

comprellension process， the fol’mulation of image will facilitate me

translal()r‘s aesthetic experience．1n thc expression proccss，thc translator

can employ t11is i111age to intc矿aLe a11 nems to form a corresponding

whole image in target language preventing the substitution of words or

sentences and the wrong seIec“on of words．

2．4 The Translator’s Mental Schema

Dissatisfled witll attelllpLs of nloral phnosophers and others to

explain human 1alowledge 1hrough raljona】specuJatjon a】one，Jean Piaget

adopted a unique and ulthnately influell“al anitude．He decided that since

ntellect，like all bi0109ical a11d c、70lutjonaTy adaptation，it could best be

explained f}0111 a b；ological and cVolution甜y point of view．The best、vay

to understand t11e natlJre or the adult nlind was to study 111cntal activity

f卜om birth，obser、，ing its deVel()Pnlcnt and changes in adaptation to the

enVironlllent．Though Piagetls Lhcol’y was fbnlluJatcd in the 10ng coLll’se

or obsel．、7ing and cxperimenting childrcll‘s cognitiVe psychology．it has a

grcat inspiration t()the constl^ucLion o广thc uanslator’s mental structure

The ne、Vborn stans 1if色u仇11 a I’ather limited 1’epertoire of built．in

reactions， such as 91．oss bodily moVcn]ents jn response to djstress



sucking and swall()wing 11etlexcs、and aRer a fcw days，certain orienting

responsc such as head ai]d cyc 1110venlcnts． ‘rhese 1’ecun‘ent action

pat七erns are t}1e nrst menLal elelTlcnts——or sc^PHT嬲——Lhrough which the

111fant 01．ganizes t11e world that jn]pingcs upon n．At n11st，these various

schelnas operate i11 isolation． Later Lhese schemas can operates in an

integrated way and beconle n1()rc sophisticated．According to Piaget，the

answer lies in the joint adion or thc two processes th砒in his view afe

responsible fbr all fhcts of cognitivc developlllent： 盯船f，，z妇咖n and

ⅡccDmⅢDdhf而n．At any giVen p()int，L11e chi】d has to be able to imerpret

the environlnent in temls o九hc ment“schemas hc has at the time：the

enVironlnenL is assimilated to Lhc schclna．But the schemas necessarily

change as the child continues to interact with the world around it；they

accommodate to the enVironment．T11is process continues，with凡rther

assimil砒ions followed by y乱 t’unhcr accommodations， umil 矗na】1y

merging into one L【nified exploratory schelna

In Piaget’s View，the^【tcr and changing of the input of stimuli is

caUed dssfmi缸咖H，and the changing of the internal schema fbr

adaptation to circul。nstances is ca】1ed痒cc一，”，托c，出打DⅣ．In speci6c sense

assimi【ation means that if the objcct is adaptab】e to the subjcct’s current

schema．it wilI be absorbed and st01．ed in the schema。and as a result the

quamity of the cul．rent schema j s enlarged and the existing schema is

enriched． bLIt the mental schcllla itseIf isnlt changed jn qualjty



Accomlnodation is a killd of adjust．119 process， in which，when the

current schellla is not adaptabie t()thc o b_；ect and can’t be assimilated，it

、Vi】J ad．iust，re、百se and change ibcIf so as to be suitable f、01_the changing

ohiect．As a resLllt，the cunlent nlental schema is not on】v enriched in

quantity，but also changed in quality

The cL】11‘ent menta】scheIna is steady a11d i11 a state of baIance．When

assilll订ation and accommodation occLll．，the balance is broken．Because

the sul)ject has absorbed neⅥ，experience and knowledge，the cul．rent

schema reachcs a new balance fl‘om￡hc broken balance and a new menta】

schema is produced．This constallt process，i．e．balance—+ unbalance-÷

balance，is just the continuous consLruction process of mental schema．As

a 1．esulL，1he lnental sche】T】a is de、’clopcd矗Dm a】ow Ieve】to higher one in

the course()f continuous assinlilation and accommodation．1{cnce．Piaeet

p0Inted out tha工eVer)7 structurc was thc resuIt of psychological function

which 1cad to the transition f1’om a ntt】e preJjlllinar)r structure to a 111uch

more complicaLed one

Sinlilal．】y，thc Jiteral’y translaL01_’s understanding the 01_iginal is a

cognltl、7e proccss，includi九g 1’ccognizing the stjnlulus oflanguage。images

and e1110tion． Therefbre， the collstl．LlcLjon of the translat()1．1s mental

schenla can also be explained h)’PiageL’s theolly．But the t1’anslator，s

m。ntal scllellla here has bccn challged to jncJude not on眵妞linguistic
elelllems but also aestheLic 011cs．T11c constl’ucting principIcs are also



assimilation and accommodati011 W11cn the Lwo occur．a new schema is

亡、01111ed．As a 11esult，the currenL schellla is cnriched

【?irst，we will analyze thc proccss of assimilation in translation

when the schema between t11e tcxt a11d thc translator is silllilar．Evcn

though each indiVidual is cha王．actcl_i7cd by 11is own way of pcrcepti011，

there are hioIogical， psychological and antllrop0109icaI universals

underlying hulnan facu【ties．Wc know that there are between languages

semantic similamies and syntadjc similamies at t11e so—called kemel．

core leVe}．A11d it has always bcen a coJnlnon sense that hunlans call even

actualize similar expressioll()ut of an inanilllate object．We oRen厅nd

peace in the green and associate red with enthusiasm，It is for the same

reason that translation is made t、easiblc in human history

It is also the Very reason why passiVe synthesis occul's in reading

or aesthetic cognition． Passive synthesis is a kind of unconscious

operation mainly based on similar schema of human perception．As lser

claimed， passiVe synmeses do not denote processes of passive and

automatlc acceptance but the processes of composition that took pIace

below the threshold of conscjousness． The translator as a reader

assembles aspects of a totaliLy or thc text without the reader，s Jmowing

j ust why， and the aesthetic pcrception and presentation recorded

unconscmsly·1ser also pojnted ou¨hat in the forrnation of images，the
reader synthesizes subconscioLIsly the linguiStic signaJs、vhich“project”



themse】ves into hi】11

This u1]consciou5 p1'ocess happcns due to the simi lal． schema

existing betwcen the text and thc 1’cadcr．For the Ijteral了translator，the

unconsciously pel_ceiVed menLaI structure is l‘egistered jn the transIated

texts．And L11e m01‘e simila“t)7 bctwecn the schema of the t1．anslator and

the text，the 1nore efkctiVc thc c0111p11ehension p1·ocess will be．The

translator will ^nd it handy to actualize and represent Lhe linguistic

structure and artistic ilnage．Take the r01lowing familiar poems as

examples：

A11d 1 wm lL【ve 111ee still．mv dear．

TilItlle seas ga】19 d瞪

’I'ill the seas呈an坚d137 mj dcar，

And L11e rocks 111c11 wi‘t11c sLlll

And 1 will luv“hee sc“L n1、dcar．

WhiIe the sands o’lm s11all儿111

我会永远爱你，亲爱的．

一宜至I四海涸竭。

宜到四海涸竭．亲爱的．

百到太阳把≠：石消溶!

我会永远爱你，亲爱的．

只要生命无穷。

’rhe translation con订l’lns 10“1e 01．iginal in that it arouses a sim订ar

f爸eIing in the reader whose succcss is duc to the silnilar schenla shared

T11e similallities or mental scllcllla bctwecn the translator ajld the text



Inake t11e imal三e realizable and the tI‘ans凫I’cnce direcL and nanIra

T()know 110w much sprj】19 pen’adcs a111jdst nowcr8

Jusi peel·at the de¨caIc shadcs f)(’gr。en
and red

—Kates

欲知亿间春多少?

但看绿红浅与深。

This English poem is coincidcllt both in form
and in essence with

f矗mous chineseline“欲知湖上看多少，但看台前柳浅深”(黄龙，

1 988：233、， so it is easy i、【)r the transIator to compl’c11end and

metam()1，Dhose thcm into Cmnesc．Wc can see that when the perceptua【

pattems 0perate in a similar way，i．c．when the symb01ic expression plays

a sa】ne role in the translator’s mjnd as in the authoL t11e expression may

bring about the corresponding state()f
mind

Thus we c0111e to the point of“simpatico”．(Venuti，1995：274)By

simpatico，the trans【ator seeks an idcnt咄a sel-recognition

7|he fr“nsf“f。r s^o“f“}10f，"crc—gef“如j”g wf，厶f矗e“村f矗。，l nD，圩2P，曾耖．丘订d

hi盯t nkdb{2 j fhcrc xh。Hki“{xf'be“n idcn|ity behveen them in l h弧instance，

f^已，，一订盯，／“?o，。口"加f?。1l，f岛c e川fh c)，1 p，‘(谵，eJs， dccl￡"q“f“ffHg ex矗d“sffVg

kn【nI：icdge(，f thc fb}·elgn“!xts。、l}。cnglhen}ng nnd deVelop{ng the￡|0lniiy which

he uiI—edd、．f￡￡ix、vnh his dufh(w。s idcds[Ind fasees．becoming。in e0鼍ct．of lhe

sdme Intild．When si{npueko b prese}“，th￡{rnns{nlion proces5 cdn hc seen“s

d ve巾曲{c憎cup}m}口l汹n of{hc“ec“{、，c pmcess by M)h{ch lhe o¨91ndi Cnm∈

j77，￡)出·fⅢP77rP．“"【f w向P行mP『『(Ⅲ～f【fmr括“ss“Ⅲed fo p“rrfc咖(f钯1『c(∥沁。fs扣m

thc ，{¨f|“1r～thoughfs 口}1d {eelnlg、i the lrc{n5jnied lexr Is
}”ectd “s fhe



tⅢ1蹲ajjcnf c印Ks^ioW oj m汕㈣幽pmhio零o㈨1e({}Mg Th¨’nfcc!h“i ehe

j“e6d‘1“k“j’m m1、j㈣㈣㈣¨¨1j”“融㈨}h(=b㈣^(}f x{W1pa“c(1 i≮n EWnvs

)。ect’甚n谊cd‘{s th。<Ittjho}‘s。nc、1c}ttN“n‘(”1sldl。l s。H。f·c、，cn as Sf》lne jn由}id of

{hc lⅥ、n

This i s a psych010县ical statc fbl‘a person to seek thc identitv

simila“ty and unitv between hilllself and the o b-1ect in ol‘der to reach

ag。eement by way of assilnilalion． h is through this psychoIogical

operation that the translator’s horizon coincjdes wjth the writer，s

C011sequelll】>j the t1‘anslatol-sees his cssentiaj strength仟om the or蟛nal

meanwhile appreciate the be趾1tifuJ． Thus an emotion of sympathy

appears in the literary translator、A．H MasloW an Americall psych0109ist，

belieVes that sympathy is a st矾c or“bclng oblivious ofoneself，，．It means

that the boundary between t№subjccL and object disappears in their

emotional exchange，and that thc sublcct assimilates the object into hjs

own emoLional realln，as a result produces a kjnd of remarkablc happiness

Ⅵ话knoⅥi that Lin Shu was 011cc so 111()ved by what he was transIatin2

that he had to stop his pcn f‘01．a w11ilc to shed tears．This was due to

sympathy aroLlsed in his 111ind

HoweVel．．thc pnnciple of silnpatico merely accounts衙processes

under a para¨el condition of、psych0109ical experience．1t leaves aside the

occasion when dissimil a1'itics cmcI．ge in psychical patteI．】1s



2．5 Thinking in the Comprehcnsion of Literary Works

In ordinar．y 1anguage．che w()rd，／7j门止has a wide range of meanings

It 1nay be a synonym士'or馏胛7P，776P，‘砌引as in“l can’t think of her name”1

or lbr 6P／j∥(as in“I think sea serpcnts exist’’)．It may also ref'er lo a state

of Vague and undirected reVeric as in ‘‘1'm thinking of no“ng in

particular“．But thinking nloln a psychoIogicaI perceptive means a set of

intemal actiVjties that are ainlcd at the solution of a problem

Psycll【)【ogists南LInd that t11e comp()nents of thought are mental imagery

and abstract elements．(GleiLman，1 99 I：290)

rransIation is a process oVer【apping with the phases of analysis．Ⅵ『e

can see this from Nida’s back“ranst’ormation method，i．e．the translator

goes back to elementary strucnll_cs(kemels of nea卜kemeIsl．However．

this method is probably not practiced gcnerally fIor economical reasons

Only when the translator does n【)t automatically associate a TL teXt

se91nent fbr dissnnil ar schema exists bctween the text and the trans】ator

does s／he spIit the complex SI。 text segment into more elementarv

structures· At the same timc， “t|1e aesthetic experience is often not

c【)mplete】y unt、01dcd，for qujte incidental reasons．It js interruptcd before

the constitution of the aesthetic object is achieVed．’’(Ingarden，l 973：1 87)，

so the aesthetic experience is nol a mcre experience of synlpathy，which

stn’8 in us as a kind of reaction to s()nlcthing giVen in sense pcrception



That is t()say，the translator as a reader should not on】y receive

sensory stimulj and assign nleallillg in Lheil-perception in a passive

synthesis way，but also has some p1I()hlcllls to solve in theill t11inking．He

needs use soll]e accomlllodatiVe opcrations to imagine，to reas。n，to make

decisjons and nna¨y be adaptabIe to the disshlliIar schema ofthe text．j．e

to grasp the real 111eaning of thc tcxt．So we can als()saV that thinkin￡is

the guarantec fbr correct comprchcnsi()n

Now we can come to oul． djscussjon of tbe process of

accommodation when the scllema between the translator and the text is

dissimilal．T11e translator deaIs with two 1anguages and two cultures．The

1iterary images are always cross culture and cross time and sDace

S01netilnes we can eVen sec connict psychicaI pattems． A famiIiar

111stance is that the moon al’ouscs an acsthelic association in the mjnd of

westernel’s totally di“'erent fl^oln that ofthe easterners

Accordillg to Piaget，when t11c curl'cnt schema is not adaptable to the

object and cannot be assjmj】aled．jt will a(撕ust，1．e、，ise and change i cselfso

a8‘0be suitable for the chan出g oqect．Connlonted with t11e existing

dissimiIallities，the t1’anslatol'is inclilled to establish sjlnjlar scllema．01．to

gct act|、’ely and consciously accoll]nlodated with the author to be

slmpatjco with the auth01．丁11c】．cason is thaL the translator’s 1nelltalimage

actuaIization is conducted to collnne t()thc o“ginal，he is Lo rcproduce the

i111age which corl’csponds to that in L11c origjnal．He has f色weI．chojces



chan t11e writel．、Vho can上reely c】100se 11is handy way o±、expression．To

represenL the ilnage in thc娃u’get Lcxt．Lhc translator has to f-ollow the f’acts

and the e)(perience in the originaI

The conscious accommodation 【)r thc translator can result in a

change in，or deVeloplnent or|]is schema， that is， it can 1110difIv his

passlVe perccption of the ilnage schema in the original，adjusting his own

to the 。r蟛nal． 0r course somctimes the 汀anslator also adjusts the

origjnaI to his own f-or the considcration of the target readers．Once the

acc01111110dation happened，the imagc is readily assilnilated in the mind of

the translator

There are two lnain f’orms o f accolnmodation ln the cognitive sense

which means the creation of new scllema or the modincation of old

schema by the psychological opcI’ations of imagination and inf、erence

0f course， eVen for ordinary readers， mental and psychological

operatlons are necessar。y and indispensable，but fbr translators．some of

the facLIlties operate more consciously and voluntarily．Let’s sce how the

followillg operating faculties operate jn the translator，s mind

2．5．1 Imagination

Imagination refers to the psych【)Iogical phenomenon mat a new

image is reproduced on the basjs of the existing idea in one，s mind

through t11e 1'corganization and recrcation of rormer images．Hegel said：



The}nos e pr()i12iHenf d|一tis{ic conlpe!e|1ce is the{m。gi阳a|ive pD、管ejl
j

Addison．an American critic．a【s(、heki that one had to be a pe】．sonⅥ7lth

bom excellent i111aginative poweI．i f he、Vould like to apprecia“：a
work

and meallwhile to make an appl’opri乱c valuation on it．Because most of

the literal了words are w。rds of ngurati、‘e use，w11ich are most ef伯ctiVe
in

image．gene哪ing and in carry，119 a strong sense or beau@．The aesthetlc

meanin2s of these words are rel乱ively vague and flexible，which hinges

on the reader’s imaginatjon in particular

Thc most iml)onant fcaturc of imagin札ion is its ereatiVitv．Hegel

he】d iInagination is creatjve． Since 】iterary translation is a kind of

recreation， it is imponant for the literary translator to haVe ^ch

imagination so as to begin an iI”aginatiVe actiVity shortly
a：F【er being

stimulated by Iiterary language sylnb01s and to fbrm
a ncw aesthetic

image on the basis ofthe existing acsthctic
ideas

When imagjnation operaLcs suf矗cientl>7 and appropriately， a

translation presen“ng a vivid pi吼ure may be produced．We can nnd a lot

of example8

FH)11]『JstelIa shc lo()ked af 111c．w“11 u seal’chillg glance that seemed to pry

into mj 11cal t and 1]robe its woL【11ds

(Ch．1)ickells G，℃“，西：∥oc，(，，m，z．V)

后果她又把目光从艾丝黛拉身上移到我身上，那目光犹若火炬，一直

照到我心皇，窥寮着我心灵上的创伤n’

E、，jdent)、j t11e t1诅nslator was not c()n6ned by the original words but

丘B明正．

惰冲毪．

《窜羹』?、I里学)) 复旦大字出版组．』j、：，1‘)q{，1’!二一!’

《买崩翻译姜亨》．上诲：二海罗、、记数，≈出敝p，1∞l。P18：



visLIalized the scene through渤马Mion and I．epresent。d th。plctur8 just

as con妇。nL Language has thc p。wcr to stilnulat。imag眦t岫but

aesthetic ex删eilce did not happen in IangLlage·The。LmllsI棚shouId

have the abilny to fonnulate a瞰沛l scene ou‘“。h。l‘ngul5‘1。

schemata and o曙anize mental．1nage
int。a unined entity·Thu8 what

th。

translator should Lransfer js not only
the mean讯g of wo。ds but

also a

uni矗ed scene

丁】1e出二now。vcfcas㈨d洲en，so c11anged黝m t11e ea。Iy artc。noon-a叫

the stcadv耐姗t豳could not幽u1-b 11]esoR quietude or me Vaney：1he。mn

and the棚Ietl_nin91ed wilh。ne a哪!1cr a11d me liquid n。te。f‘hebl4。kbi。d
feIl

up。n the daInp air
in ham。ny wit叭hcm botll

“)aDhlle du MaLIrier：Rebecca)

天窆这时罴云密布，阴阴沉沉，和下午三四点钟的时候不大一样，雨又

不住地下着，惺这却惊扰不了Lj谷地静谧：翮口魇承声交融在一起，凰
眉的婉转的曲调在湿润地空气中回荡着．和雨声，溪水声相应和。“

The translator visualize¨hc picnJ鸭hearing a11 the sounds
as 1t

oresent at Lhe scene．This is the mgjn ation of audltory·In reproductlon

he ls able to use his resuh of imagination
in co唧rehenslon to recreate

the vividness。f the。rigin“，1，endering‘。rain
and riVulet’’as“雨声和溪水

声”，of w11ich“考”is not stfated in thc original，so
that the 1、-teXt reader

can expeTience the melody of
what secms silent_

Imagination，11aturally inv01Ved in the comp代hension p。ocess，。8
an

张夸{上#翎：÷吼J里》+一j市：；Ili南’、学㈣奴lI、【994。
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aut0111ated process based on his lillguistic and otller compl·ehensive

knowIedge． NeVertheless， fOr”a11sl乱01‘as reader， when fIacin2 tw。

1anguages connict in stmcture and patterns，more conscious and active

1ma舀nation shouId be integrated．On Lhe other hand，diffI：rent n．om the

common reader who can freely exccute his imaginatjon，the transjator has

to 1imit his imagination to t11e contem of the text，produce an image

equiVa】ent to t11at underlying the()】．igjna】texl to the besl o{1 11is abilitⅥand

矗nalI)，be simpatico with t1]e aLl{h()1．

2．5．2 lnference

hlference concems the rational factor m the transjator’s psychoIogy

in the comprehensjon p110cess．T11e 1 itcrary work is the product of the

writer’s t11inking i11 images by his choosing a工1d using artistic Ianguage

Accordingl，j I‘eading a Iitel．ar)，w01'k

nlage．But Lhjs js not enough．八l‘ea J

dcpends on the reader：s thillking in

aesthetic appreciation cannot escape

from the jnfluence of one’s raLionaI thinking．Likewise，in the 11teraw

仃anslation research，we cannot 1]cglcd the function of inference in the

t1．ansIator’s 111ind． It is nccessary in the aesthetic progressjon 内r a

trallslat0I^，in a wa”o adjLIst thc wo崩119s ofhis imaginative faculties and

p。oVide access to a m。re famlful meaning since the working of these

faculties a1Ie()r()ccasionally spollLallejty．What’s more，infere九ce can helD

‘ranslaL(11‘s a吐ju虬 his schelna t(、thc original， making Lhe pursuit of



siIupatic()possibic

“W11en 、Ve lnake an inftrcncc during reading， we activate

infonnation fhat is not exp“cit】y stated in a written passage． Peopje

always combine iheir in R)1111mion ab0Ln the world wjth the inf、ormation

presented in a passage，ajld thcy draⅥ，a reasonabje conchJsion based on

th乩combination”．(M．w．Mat¨n，1998：30 1)In psych0109jcal circle

there are nVo contrasting vjcws of these inferences：the constructjonist

Versus minimalist Views of infercnce．According to the t’ormer，readers

usually draw in士、erences aboLlL Lhc causcs of events and山e relatjonshiDs

between eVcnts． When someb()dy rcads a novel， for instance． he

constructs inf色rences about a character’s 1notivations，characteristics．and

elnotions He also deVeIops expccLations about new plot developments，

about the writer’s point of Vicw，and so forth．The latter argues that

readers do not consi stently construct inf-erences when thev read

According toLhesc theo“sts，the【)nIy inference that readers automatically

create are Uj based on informaLi【Ⅲ that is readily available or ②

necessary to make sense of sentences that are next to each other

T11e translator，flrst as a reader，will naturalIy construct inference

about motiVations，charactcristics，and clnotions．However’with the ai】11

of transferring the content as i、ai【11m1 as possible，he should consciouslv

constmct in衙ences as rajsed by the mi】1imalists， reducing his own

expectation in his translation



T11en w11at’s the main facL()1．s influencing the t11anslator’s inferellces?

The nrsI js co】1lext jnfbrmati()n．f11hc B rjtish linguist Firth p。jnts out，

“Each w01‘d whel]used in a ncw contcxt is a new word’’。，w11ich means

t11at meanings of words are conditioned and influenced to a旺reat extent

hy the comext．without being placcd iJl context，meallings of w01．ds enjoy

great flexibility．But in a giVen contexL，they e11joy 1ittle indcpendence

Take the Chillese character。‘打’‘1’01‘exanlple，we are not sure of the exact

meaning of【‘打”hel'e if it is placcd in no context as it is a polysemous

character． But when we have it uscd in the f01lowin2 phl．ases， its

meanings a1．e 6xcd：“打家具’’(制作一make，manufacture)，cc打毛衣”

(knit)，“打酱油’’(buy)，“打游出’’(be engagcd in)，“打鼓，‘(beat，strike)

The second one is culture knowIedge．Sometimes the translaLor does

not actiVatc the same image a naLjVc speaker ofthe language would

actiVate，01’the image the auth01．i1]Lcndcd，because the image reaIized by

a llnguistic f卜a111e are closcly linked to a dif!陌rent s。cja】一cLlltLlra】

background of the roreign languagc．Similar schema is m01．e likeIv to be

I’ealized when the author and t11c translaLor 1ive in t11e same historical

moment· TJlus t11ey migIn sharc a‘common sensibility a】1d enjoy a

comm‘m 1)art ol schema· T11c11cforc， L11c process of undel‘standing a

fbreign text 1’equil-es the Lrallslatol‘lo Lry to leam about as mLIch cultura

knowledgc as he can to enlarge a11d change his current schema to 1nake a



thorough undcrstanding ofthe ori苎inal

I。asc hlt n【)L least，the"anslaLor‘H w01·ld and Ii凫outlook aI—e also a

constraint on inf'erence．T11ey are usually demonstrated unconsciousIy in

the translator’s action and thinking．Difkrent people have djt’]乇rent views

on the world and 1ife．The literary translator handles the original with his

own style in both reading and rccreaLj 119．Some translators 11ave tried to

make the reproduced images l“L1]eiI．jdeology by using all killds o±

manjpulatiVe Leclmiques，while()L】1ers try to merge the poetics of the

originaJ with a poetics acceptable j1]thcir own ideology．1、his is one ofthe

reasons、Vhy the same original w01‘k lcads to difkrent understandin望．i．e

“a thousand readers can recreate a“10usand Hamlets．”

2．6 Active Synthesis

The reason why we usc“active’’ is to di骶rentiate the kind of

synthesis we are concerned with 曙om that proposed by Iser． The

translator’s aim is to translate rathcr than appreciate a【iterary text．In this

sense，the transIator is something oF a cntic．In effect，it is impossible for

the translator to be a colllplete apprecjator or an entire critic．}Ie alwavs

acts as both．

why is actiVe synthesis nccessary?First，it is not enoLI曲士、or a

translatol。to 1．ead the 01．igjnal texL t)nce．“The flrst reading is particularlv



lmDomnt f01 11terary wo出s(订art，which are perceiVed in an ae3thetlc

auitude and which make possil]lc the constitution
of the aesthetlc

obiect‘，(1n2a1．den，1 973：145)．Howcvcr，all the aspects ofme№rary work

cannot hc apprehcnded at oncc，in a single ac卜just as a statue cannot
be

seen from all sides at once．

Sec()nd，afcer the sensation。pcrception，and thinking
of thc original

texL the translator has convcrted the originaI
into a semalltlc

reDresem乱ion． 1_lowever， thc transla佃r decides on
the optlon o士

translating，so active synthesj s bccomes indispensable．We
can explaln

this from a psychological pel’spccLjVe with the following矗gure·

≤}—≥-——<
(Ffg：3—1)

Mosl_Deople wjll feel Linc ljC is Ionger than Line AB
when ln tact

thev羽一e of the same length．It is because they are
ln dL士terent spatlal

contem that we make the mistakc．Thc same is”ue ior temp01．al
conteXt·

Mozan’s music may appear serenc and cheerfulto a model．【1¨stener，who

Derceives n in the temporal c()ntcxl of’twenty—tlrst cenLul．y
muslc：

whereas it conveVed the expression()f VioIent passlon and desperate

sufIferin卫to his contemporaries against the background of che
muslc they

knew．Shellev’s poems migllt be difncult to comprehend
and the tlerce

realit、，oj’the poem hard to detect i f Lhcy are not re【ated t。the specLtlc

conLext of war．Wc have djscussed context in minking sLage．howeVer that

is Lhe direct contcxt which mcans a fe、V words ju扭印osed wlth the key

word vou are to focus on．Wl州c ind计ecL conte诅s means addltlonal



lingulstlc IacLors relevant L()t}]c c()ntcn【s of a book(or an artjcje)but n()t

yet expl’csscd in、Vritten fbrm b＼|L11e author．It consists of the author’s

point of View，his common sense，historicaI background，local conditions

and custolns releVant to the key words．These two are c】osely connected

with eac|1 other．0nly by 111aking a thol’oLl911 analysis of the direct context

in which nle key、Vords are pIaced，can(he translator have an insight into

the complicated indirect contcxt of t1]c situation t11rough the surface of

language and then haVe a grasp ol’the accurate meanings implied in the

releVant words and then haVe a11 thcse jlnponant factors weIl expressed in

the target【angLtagc．The translacoI，witll a totally dⅢ电rent spatio—temporal

context and also dif艳rent cmoLion expcrience f}om those of the author，

should consciously relate the texL co the specinc context in sVnthesis，or

an illegitimate reception and rcproduction of meanjng wjl】 appear．

W订ss (2000：858) also distinguishcs between 111acrocontextual

problem—s01Ving operations and 111icrocontextual problem—solving

oPerations．For the fbrmer．the translator needs a Dlan that is oriented to

the totalIty of the text to be translated and excIudes arbitrarv assignment

of meaning．This means that the translmor must gain a clear idea of what

the content of the text ilnplies，what its comlnunicatjve purpose is and for

what reader or group ofreaders the targct text is intended．

Three key problems should be coped with in this sta2c，i．e．the

elnotlon．Lhe style and the purpose of t11e orjgjnal worJ(．Thesc elements

are neither mani f己sted in the pri ntcd text，nor produced solely by the

reader’s jmagination．Thcy are 011 a dLIal nature：they emerge n·om the

translatoI’，but they are also guidcd by signals whicb proiect thelnselves

Into him．The translator must c01]sidcr how to preserve these elements

implied jn Lhe original and decide or whether to change them r【)r his own

purpose This syntllesis does r】ot add f舀cts，one to anoLhel．’but jnte垡rates

them．Through the interweaving()f thc facts and details the t1，anslator

grasps a uni矗ed state ofafhirs 01_L11c i'oI‘m ofthe aesthetic ob{cct．



111 summary’ the acLivc syllLI]esis of the ”anslat01． inv01ves

integrating aII the eIemenLs c()nccl_1]ed、、，ith the content and fOrm of the

original．putting the text into thc specinc telllporal context of t11e auth01，

and consciously supplying sornc non—semantic information in 01．der to

total】y compl'ehend the originai．



Chaptcr Threc

Psychological Analysis ol’Miscomprchension

“OI coLll’se It is not seldonl that one makes mistakes and

misunderstands this or thrat word i11 the text of the work．也at is．gives it a

meaning other than the one jt acnlally has in that Ianguage”(1119arden，

1973：261．

As we have discussed bef'01’e．nlistranslation is not the sallle as

nliscomprehension． MistransIati()n mav be caused intentionallv and

unimentionally． 711he text may bc intentionally lnistranslated by the

translator w110 wants to cater to the a。sthetic flaVor of target language

readers or to introduce some new cxDressions or culnlres。．Howeve r．

most 111istranslation is LlnintenLiona“v caLlsed．For instance．some Engljsh

translator translated me sentence“》可舒己=八” into‘‘Ashu is ei曲teen

years old．”，minking t11at
’‘

八”must 11ave been misprinted as“二八”．

Such mistranslation occurs w11en the transIator has dimculties in

rcceiVing a source—language text segment，i．e．in the intake ofjnformation

from a source language 1exelne 01_combinanon of 1exellles，and in the

subsequent sense constitution． Mjsc0111prehension of this kind is the

object of this thesis．Researches done on the cognitive and aesthetic

progress of the translation process in Chapter T、Ⅳo are the best clues fbr

this study．At the same time，examples from literary translation products

are aVailable and will be adopLcd as e111pirical data to support the

desc“ption and analysis．

3·l Miscomprehension in Sensation Stage

Thjs kind()f miscomprehcnsion is seldom f．ound．It appears due to

the translator’s carelessness in receiVing the stimuli so that the originaI

阵：孚孙景尧谢天振 1997《比较又学x甚等教育岩版趾P210



becomes defbrmed in sensation．A vel．sc in Tagore’s poet“S01ue unseen

nngers Iike idle breeze，are playing upon lny heart the 1nusic ormy heart”

has been lranslated into“有些肴不见的人物，如悸自懒的微风似的，正

在我们的心上，奏着孱缓的乐声”I lere“nngers”haS been misread as

“ngures’’because of the translaLor’s diStoned sensa“on of the original

verse．Look at me notorious cxample in which the translaLoll mixed up

。。cow，，witll“cI．ow”‘l 7：

T11e whecl．track 1eadill殳l【)t11c d()()r．as well as t11e whole b1’cath of the

avenue．was alm【)sL over-gr。wn with坚rass．afrb工ding dainty mouth^1ls to two‘)r

three、-a钍rant cows and an(1ld wImc horsc who had his own living to pick up

along me roadside(N劬aniel Ha叭11【、T11e，Prefac“o Mosses from an 01d Majlse

The 01d Manse、

园门里的林阴大路河宅门前蜩马车道，杂草蔓生，偶尔有两三只乌鸦

飞来．随意0豕食，在路旁觅食的那头老白马，也可以在这里吃到几口可口

的美餐．

3．2卜压iscomprehensiOn in Pcrccption

The main obstacle to c01‘rec【comprehension in this stage is set．The

psychol()gists have noted two nlajor dimculties 1nost of us fa¨prey to

w11en trying to solVe problems；scL is 011c of thelll．“Set means a tcndency

to soIve new problelns t}1e way【)ld ones were solVed，or to continue to

use obiects in thc environnlent the sallle way they haVe ahⅣays been

used”．(McMahon．1986：3 5(1)

We have discussed the”ansl乱or’s mental schcma whjch means the

accumulati011 and store of aestlletic and cognitjve experiences aftel．

assimilation and accommodation． This mental scllcma in l{eidegger‘s

、vords， is called“pre—understand|11昌”，and in Jauss’s words，is termed

冒fI，j苹、{．pj手’t鬣j ．：?务叫：l；谊】tJHJ jJ_7 J ?1、



。。expectant 110“zoll)’ of aesth cLic experjence． Every transIaL()r1 be士、ore

reading a 1itel．ary EeXt，has a nxed cogni ciVe schellla．which is pl’erequisite

r’or t1'anslatioll．It’s positiVe mncli()11 is to help the translator accelerate his

comprellcnsion p1’ocess．L()ok at L|1e九)110wing sentence：

l、11c c㈦1enge上、工om lhe，J hM撇刑d counLries 11as alway帕een toreseen

by t)L}r s11ippin坚companics ljut】’&()11as 110 i11ten【ion of胁mw打辔胁mP

towel

W11en the t1．ansIat01．1’eceivcs thc sensorV stim Ll|i1 his linguistic

knowledge in his schema makcs hnn 1+ccognize the meaning soon，at the

same tilne hi s world knowledge hclps hiln find the recognized meaning

inconsistem wjth the contexc．The phrase“throwing in me towel’’can’t be

comprehended by its 1iteral meaning． Then he may consult some

ref色rences and nnds out that this is a jargon in the boxing whcre the towel

is used to wipe away the sweet and can also be thrown in the boxing rin叠

by one of t11e boxer’s manager to stop the boxing when the boxer has the

danger to lose his Iife．The phrasc then 111eans，“admit def’eat and譬ive in”．

Thus Lhe translator can correct 11is drst c01nprehension and translate the

sentence into：

我们的船运公司长期以来一直预见到来自第三世界国家的挑战。但是

半岛与东方航运公司并不想偃礁愚蠢吐毪工凰。

HoweVeI．， at many times， this schema forms Lhe translator，s

psychological set and prcVents correct comprehension． “Cognitive

schema is an intellectual or perccpLual pattern used as a rcference for

futllre cxperlences， usually based on past 内ilure and success如l

experiences as well as consideration of what made the dif俺rence，1eading



to a general attitude and set t()nlcct silnilar situa“ons”-Dan Sperber and

Ⅵ7nson also stated jn尺e，已v订门cP C(J，77，7 7z，wjca“D玎以，1d CDg门i，j。，?that the

idea behind such notions as schellla，f】’ame，prototype or scl．1pt is thal

humans a1’e disposed to de、’clop stereotvpical assumptions and

expen缸ions about frequcntly encoumered objeds and eVents． For

example，if we hear that Lily has bougllt a pet，we wm assume that it is

something like a dog or a cat raLhcr than an elephant or a spider．

Thc formation。f set in transla“on results from vocabulary equations

the translator 1earned in thc fj)reign 1a119uage 1essons at sch001 or aL the

university．The decontextualized purely sign—oriented Vocabulary leaming

which even today is rather widely Llscd，forms and proVides a la唱e

number of purely surf'ace—stl’ucture 1exellle equations，such as En91ish

“developme九t”is equal to Chincse“发展”，or“association’’in En91ish

means“联系” i11 Chinese．

This kind of H1iscomprehensjon always takes place in the 1exical

d01nain．Some examl)1es。 are listcd bc】ou，：

iDMr N汉on said． “w¨w(、counmes have common inteTests oYer and

abovc ouT mfkrenccs．”

undoubted】y．many translalors would”anslate this sentencc into：，己

克松先生说：“我们两国具有远远高于我们分歧的共同利益。”They

quickly ^nd the corresponding mcanings n’om their melltal schelllaLa：

“over’’a11d。‘aboVe’’an have thc meaning“in or to a position higher

something／somebody”．In fact，“oVcr a11d above”helle is a p】1l_ase with the

l_neanin旺“besides一．so this sentellcc should be translated i11to：

雹再松先生说：“我{f]两图除了订分崾，巾有共同的利益。

萎方轮，专例洛 《萎汉』吣理学面期" ji京仉储工业出版社，!00(J P86】

Example 1 and!are(1umed fr。n1 t【1c、VPb sltc I lnp：hVuⅥpep com cll，2002 1 2七a40256．htln

4：



②T。my{oy．my s【)n knt’ws a thiIlg‘Jr m¨ah‘)ut IIali棚1

wrnng Vcrsion：使我高兴的是，我儿子对恿大利语也略知一二。

c(wcct version：使我高兴盹是，我儿子刘惫大利语还很精通哩。

The tnle meaning of“know a thi九g or two”is“to haVe practical and

use“inf、ormation galned i、rom experjencc(非常熟悉，了如指掌)”，ratller

than its literal meaning“略知一二”．

Wilss(200 l：20 1)pohned ouL LhaL comprehensjon errors can haVe

intra—or extralinguistic reasons．I Ic used as an example the translation of

a silort story by Marie·Luise Kaschnitz：

rhe exDe】ience which 1 have i11 nlilld began in the thca“‘e，and more

preciscly at a performancc of S11出(cspeare’s‘Rjchard TI’．1 was then
in London

士’or t11e疗rst time and my 11usband}ike—wise，a11d me city made a tremendous

impression on us．We normally lived in t11e coulltryl y吼1 knoⅥ‘in舢lstria．and

of course we knew Vienna and also Munich and Rome，b址we sincerely did not

know what a greaL city was．I rcmcmbcr that P化，l on the way to thc theatre，

gilding up and down the steeP underground escalators and hurr)7ing
to the

trains in the cjty blast on thc platform，we got into a curious mood of

excitcment and坚lee⋯

His enlDhasis of discussion is put on the interpretation of“even”in

-‘I remeInber that even on the wav to thc theatre．．．”He distinguishes tⅥ，o

main intcrDrctations from the selccted variants．The two imerpretations

equating。。even’’with Genllan words‘‘sogar’and“schon”respectiVely，

thus intel∞reting‘。even’’as a means o f intensification．He explains“this

error is the consequence。f a t、ailure to recognize the 109ico—semantic



dependency l'elatjons bet、^7ccl] ‘’cven” a11d other text．intral

instructructions． But he does n()l analyze the reason whjl the subjects

make thcse errors．

Acfua如：“e。ien”fs sucb a c0J”nlon’^，0j‘d f^af J"05r n?aJ]s，afoJ．sⅥ，f，，

quickb’scarch out the n'equentIy—used mcaning of“甚至， 即使’’as soon

as they receiVe 1hc stimuli．Its truc lneaning of“evcning”hel．e is hard to

detect for the weak contcxt adds di mcultv for the translaLor to make

further consideration．

“obViously、some intujtiVc】caps are、good’and sonle are‘bad’in

terms of how they turn out．Somc 111en are good intuiters；othel_s should

be waI．】1ed on”(Wilss，2000：868)10 this extent，we cannot relv onlv

upon ou】’ intuitjon； it of【cn hcJps us ；n an emergencX but without

guaramee．And to be worsc，wc阡equclltly don’t realize these mistakes，

sometiIne influencing further undcl'standing of the whole text．

Set also influences t11c aesthetic cogni“on， showing an aesthetic

sLereotypical Lendcncy in imagc actualization，⋯fhis stereocypical tendency

sometimes f、aciliLates the capLurc of jnfOrmation about aest}1etic in a

stimulat．119 and re】atjVely fast and casy way．However，“each obLlect，

person，cVellt，etc．，portrayed i11 t11c 1iLcrary work of art c。ntajns a great

nulnber()r places of indetel7minacX cspecially the descriptions of what

happens to people and t11jngs．”(Ingarden，1973：50)The Teader then Tcads

between the lines and inVoluntarjly compIements many ofthe sides ofthe

portrayed ohliectivities nol deLcnllined i九the text itselr How this happens

in specinc cases dcpends upon thc pecu】iarnies of the work itself and also

on the reader．“11】1is circunl札a11cc carl-jcs special dangers f01·the correct

understandillg of the 1jteraI’y work and for a faithml aesthetic

apprehension of the 1iterary work or an．”(Ingarden，l 973：53)F01‘the

t1．anslatol’who confronts a difrbrent culturc and a di{T色rent aesthetic habit．

he might activate ilnages t11at dI、，erge fl’01n the author’s i11tentions or

deViate fj’()m those actiVated by a natiVc speaker of the source 1anguage．



For examDlc．the moon has dn、flcrcllL 111canings{10r pcople
in thc west and

those in t11e east．People i11L11c wcst always 1ink
the moon wlth change，

death，and l，cbirth．Ecnpscs are 011en sccn as a sign of
bad 1uck·And 1n

the Middle A望es in Eu九】pe，thcrc wcre lnany superstltlons
about tne

moon，sLLch as sleeping in moonlight would
cause someone to go 1nsane

【n their vocabulary“moonlight flit”means remoVe
fr()111 one nou5e to

another secrctlV fo avoid something，In China，howeVel．-the
moon 1s

associated with beauty and even“hol_netown”．1t is
not difficult to{hld

su。h verse。a。“露从今夜白，月是故乡明。”“海上升明月，天涯共此

时。 ’’Simik玎ly． in the following poem， t}1e author expl’esses
111s

homesickness whcn he sees thc brjght moon but not“youm’s
5weet

1nemorjes”：

挣夜思

床|j茸明月光

疑是地上霜

举头迥11月月

低头思敞乡

Thc Moon Shincs Evcl了whcre

Seeing the Mo 011hc R're my couch so brigllt，

I thought hoar f'10sL】1砌fnllen from nle nigllt，

On her clear facc 1 gaze wi【h 1jRed eyes

Then hide t11em f’LIll t汀Y叭Itll’s sweet memones

ftrans．W，J．B F1etcher)



on aQuict Night

l saw也c moonlight before my couch

And wondered i f it were 110t t11e frost on nle ground

I raised n1、，hcad and looked out on the mountaln moon

】bowed m)7 11ead and 1110Ll坚11t orm)1 I酊一offllome

ftralls S obatal

The second version is translaLed by a Japanese． His cultural

backgrOund shares a lot of similarities with that of Chinese，which makes

his schema simi】ar to that of the poem．No wonder his comprellcnsion of

t11e aesthetic mealling of the moon is more exact than the first Version．

3．3 Misc(1mprehension in 1、hinking

When the schema betwccn thc translator a11d the text is similar，

comprehensj011 wⅢh印pen in an automatjc way with mtjc obstac】es．

I{owever 1T1jscomprehension is usually caused by this kind of innJition．

Fven ir the transI乱or confronts with dis瓯milar schema， he doesn’t

conscious】v activate active opcratjons． He st¨l believes jn what he

c01nprehends in his sensation a1]d perception．Psycholinguistics clearly

suggests the exisLcnce of a 1ninilllax principle(L石rschelT， 1 99 1：267J．

Accordjn呈to it。the sub’lects t1’y L。kecp the cognitiVe load as 1ight as

possiblc during t11eh tTanslations．‘rhcy generally do not proceed to a

deepel‘1evel of cognjtive pI’ocessing，which is more abstract a11d implies a

highel．cognitI、，e 10ad，bcfbre the p1’()ccssing on the higher 1eVel has turned

out to be u11successfu】or u11saLisracto哆Acc01_dingly，L研scher found i11



his empil_jcal inVestigation“1at his sLlhjccts gen e11ally use t11ental】ess

complex strategics and elcInelns()f stfategies jn translatioll．We will

discLlss this Dhellomenon in detail．

3．3．1 Lack of Ima2ination

The mnction of imagination in the comprehension of litera叮works

i s to tunl Lhe statjc words，sentences 01．discourses of the oriQinal into me

dynamic mental picturcs or activities 01、Lhe translator．Unlike other forms

ot’art，t11e artistic image produccd by 1anguage sylllbols does not endow

people with a Visual picturc Instcad，it can be perceived and grasped only

through Lhc powel．of imagination．1n creating a literary work，the writer

tends to adopL those words thaL are apt Lo stimulate images．So there are

always L1．aces to bc followed． ()n the otllcr hand， the writer wouId

pu叩ose【y leaVe some parts out as“vacancies”fbr the reader to think and

imagine These vacancies are noL to bc seen overtlv throu2h the words：

sometilllcs the 111eaning is sLIggcsted or Vaguely hinted making the

operation of imagination necessally．For the translator，his conscious and

actiVe imagination might producc eff色cts on the degree of vividness of

the image actualization．Mjscomprehcnsion under this condition means

the failure Lo grasp the aesthctic c1Tbcts of the literaIv text．Lct’s see the

following examples。：

Not yct．h【)weVeL in spite()f hcr djsappoimment in 11er husband，djd Mrs

Bennet give up the point．

(J Austen|Drf(出(1"cf Pr盯lf“fc￡)

Version One：

尽管丈夫鲍话令班纲特夫人人失所望，僵她仍不放弃自己的观点。

versioll Two：

班纳特太太虽然碰了一鼻子灰，可是并不甘心罢休。

博仲选，j*用翻【‘爻学I．|二淘： 淘外1吾教育，⋯嗄‘I．1 993 P182。



Verslon one transfe”ed the scmamic rneaning correctl>'．but not the

aestheLic 111eaning．making the hnage of Mrs Bennet plain and nat．While

in Version 7l～wo， the translator conscjously actjVated the operation of

imagination and 6nally fj)l’111ulatcd a pjctorial scene befbre the readers．

／＼fcarfllJma11．aJJin coarsc glajiwj{11 a伊eafjIon on】1is】eg

Version Onc

(c11 1)ickens 6，℃以，．巨X口已c，“，fDH一)

～个可怕的人，身穿粗布灰衣裤，腿上带着一副大铁镣。

I舌『5ff)月n硼

好一个可怕的人!穿一身灰色粗布衣，腿上栓一副大铁镣。

The 1iUle b())，Pjp sat jn lhe js()】ated Vi J1age churcllyal．d one eVenillg，

staring at his parems’tombstones．He was afl．aid to see the surroundjngs

and begf=Ln t【】cry．Suddenl)7 a 1]1a11 with terrible Voice stalled up f}om

among t11e graves and thre乱ened Pip to keep still：making pity Pjp

frightened．So the w01．d“f、earful”is not used to objectiVely describe the

man but to depict me feeIing of Pn The translator ofⅥrsion TWo

imaginativel、，visualized this in his ima旺e actualizatjon．As a resuh he

vr、’idly reproduced the士、1．ightened fee】jng of Pip．Althougll only a word

“如：”is added，this sin91e word is worth a thousand pjeces of 901d，

p110ducing stl’ong artistic appeal．

Lack of ilnaginaLion in litcral’)7 tl’anslation，on t11e one halld．is due to

the lack of an awareness of ule 11ecessiLy of imagill乩ion．On the。ther

hand，as researchers in creativit)7 often 111ake the case that cducation js

aimed at de、reJoping ouI．ab订jty to 1earn by note，to folIow the formu【as，

recipes and rules．we are argued to obtain the sole right answcr．Thus

f千【)11]a11 carl)agc．many of us、’ajued 10呈ic，prac“cality and establjshed

rLlles o、e1．(u11．creative faculties～j111a出nation．fantasv and 111si211t．



3·3·2 Lack of Cultural Knowlcdgc

19沌haVc discussed that whcn dissimiIarity happens between the

schema ot the text and that of the transjator，culture is the nlain factoL

Ihe translator shoLlld haVe wjde knowledge of a f’oreign culnlre．Culture

in rylor’s denniti()n is“．．，that compIex whole which incILIdcs 1(nowledge．

belief’ art， lnorals， law， custom and any other capabilitjes and habits

acquired by man as a member()11 s()cicty”。”Bilingual competence is

regarded as the如ndamental rcquil‘ement ibr the translator．But this is not

enough．Ti)be a mliy c0111peLcnt Lranslator，one should be bicuJtural in

()rder to read between the 11ncs．【n

language to one’s natiVe langua坚e

temls of translation from a foreign

since the translator is relatively

unf’am订iar wi山the士．oreign cuhIre，it scems particularly important for

nlm Lo 11aVe a c0111prehensiVe undcrscanding of the fbrei卫n culture．

An exce】】ent i、orejgn】iteraI_)，Ⅵ70rk is ijke a Inirror which retlects

the
poIltlcs，econ0111M historM cul LuraI”adition，religion，etc．of a certain

￡orelgn society．The translator sh【)uld have the awareness t11at facine a

‘orelgn work ls to face ano山cr cullure rather than iust a foreign Iangua2e．
1n some torelgn works，some expressions are fbund to can，v cultural

information． Even if the cranskLlor

expresslons or cannot understand the

is not so fhmiIiar with these

culmral meaning immediately’he

can。eter to somc ret宅rences．I—IoweVcL lniscomprehension occurs when

the t1．anslator hasn‘t the awareness thaL such expression contains cultural

1nlorrna‘10n and translates 011ly t11e litcral meaning．Liu Miqing(2003：4361
hoIds that lack oI、cuIturaI analysis or rcjection of considerin2 cultural
elemellts will ineVitably 1ead seInantic analysjs to devjatjon or errors．We

can a180 tlnd explanations for this jn psyc】10Jogy．Antos(cf L6rscher
I 99 1：267) has shown that， in principle， the more exactlv and

unamblguously a problem is 1'cali7cd．Lhc 11】ore easily it can bc solved．If

a prob Jelll Is reallzed in a f’ulIy consci()us way，it is thus placcd into the

rhl5‘1。ij“1¨。”1‘。1I。d lj。n1 the、Veb sl【c 11tcp，7111()111c叭111k c d11 11k／、s000356^vaal／e【J1n】c JI)，．p3per h￡jn



translat01‘1s f【)cus or cogniLive aLLcllLion．For exalnple

、、mcn、roll Al’c Old

when vou aro(11d and￡1∞and fUll of sleep

And noddin坚b、，Ihc nre．【ake dowfl this book

And slourlv rcad．and drcanl the sofL look

Y(1ur eyes had 011ce、a11d onheir shadows deep

HoⅥmany¨Ⅵ站”、ur moments of gIad grace

And loved vour beautv、Ⅳ“h iove false or truc

But one man 10vcd Lhe Dil2rim soul in vou，

And loved止e sorrnws of vour chan旺m旺face

And bendino down hcside Lhe 2lowin篮bars

MurmuL a Iitt{c sadIv．ho、v L《’ve ned

And paced upon thc mountains oVerhead

And h记【his thcc anlid a crow of stars

QLloled什om wol窀a111
f}1。11siofio"Sf T df(1℃|es：^

1q91．P267

当你老了 袁呵嘉译

当你老n头白了，睡意昏沉，

炉火旁打呲，i}Jqz下这部诗歌，

慢慢读，川魍你过去眼神的柔干u

回想它们苫F1浓重的阴影；

多少人爱你青春欢畅的时辰，

爱慕你的芰丽，假意或真心，

只有一个人爱你那朝圣行的灵魂，

L6rsche r_7r日”N，“／f r)¨Pr 7。^J71川c7，?cg乃。日，坫，[f，jn，7尸，。f圯‘d，N，c，，?[，

，夥·f厶。m喈2，“f，￡^71，c、f憎[，mJ"．Gunlcr Narl Ve一89丁11bill呈eil



爱你衰老j。的脸∽南苦的皱纹

垂下头求，窿红光闪耀的炉子旁

凄然地轻轻诉说邸爱情的消逝，

存头顶的I⋯二它缓缓踱荇步了，

在一群犟∽串川稳减巷脸庞。

当你年老州 傅浩译

当你印老，鬓骈，咂惹昏沉，

在炉旁打盹时．取卜这本书，

慢慢诵读，梦忆从前你双眸

神色柔和，眼波中倒影深深：

多少人爱际风韵妩媚的时光，

爱你的美嘶出自假意或真晴，

但唯有一人爱你灵魂的至诚，

爱你渐衮∞脸上愁苫的风霜；

弯下身子，在炽}L的壁炉边，

忧伤地低诉，爱神如何逃走，

在头fj!上晌群山巅漫步闲游，

把他的m孔隐没存繁星巾间。

In this poem，“Lovc”is wriUen in capital 1etter by the author，but

many translators ne91ect it unconsciously for it js so common a word that

when they read it they will search iL in their memory and 6nd the

colTesponding word of“爱”or “爱情’’immediately．Many t1'a】1slators

belieVe {n their intuitions， concl‘etely， their perception of this word

wimout mrther thinking ovcr it，beca Llse when translated as“爱”，it



c‘1incidentaIIy compnes wi出t11c sLlb‘iect of this pocm． In fact，the

caDita!ized Love in westel．n cultul_e can be used to refer to the God oflove

CupH whose winged form，bow and arrows are commonplaGe This

meanin2 descended疗om the anciem Greek myth．The reIigions of

ancient(ircece and Rome belong no、V 1]01 to the depanment of theolog)，

but to小ose of ljterature and tastc．Sbakespeare used上。Dvo t()ref色r to

Cupja jn A Mias科n2mer Nig；tf?s Dr。enm：

Helclla

Things base a1】d、；1c，¨1ding 110 qua嘶ty

Love can tran叩ose t(1 form and d迪n“y

Love Iooks n叭with Ihe cyes．but witll the mind；

An叭here{i)rc is wiJlgd Cupjd pailned bli】1d

“Nor hatll L()Vc’s mil埘ofanyjudgmellI(aste

Willgs a11d 11。eycs 69ure unheed、haste

And theref(1rc is 1．()ve said to be a child．

Because m c110icc 11e is so on be窑ujM

As wag呈ish h(咿s i11苎aIne cheIllselVes foIs、Vea。

S()t11e b‘)y I，oVe is pe订u1 7d eVen，w11ere

Love in this poem also c011lains this cultural mcaning．Sucll phrases

as“pace upon the mo u11Lain～‘h’d his f如e”in the f0110wing Verses are

further proor However，most“ansl乱ors neglect the cuImral meaning of

this word becausc they a1'e so 11ammar wi也this word that they directl)7

assign thc most common used mcani r】g．

011已poss沁jljty ca工1not be I．e1110Ved that some translator noticed this

capitaljzed word but purposcfLljly nc91ccted it and addcd his own

intelprelation i11 the”anslation．111 racL L11e responsibj】ity of a tfans】ator．

builder o r the Bjble，is to bc as f’a{Lhf、u J as possible to the orjginal，and at

h cfp：7nVu、、qh Lll“l l、c1 8(}8二j11‘1、els‘cnglIsh+z110ngx Jayc 11till



Lhe s帆e thnc to{cave much rooIn for readers to think and h11agine．To

thjs extent．FLl Hao’s trans】ation is be【tcl．in that i L catches t】1e cultural

rneaning or【。ove”by rend嘶ng thjs word 1iterally．For another example，

武{。：酋，_p要吃，口』JI；甲听似分配， 片声喝道：“放屁!放屁!”

Now Ml mc priest longed m【1ch j11¨¨1c叭to eat，and so 110w could he be

Ⅵll沁窖to listcning to Lhis e蚓alⅢ(m?He bellowed for【h-“Pass you。

willd⋯Pass y‘)ur wind!一

Thls sentence is from the Chinese classical work爿f?脓n爿”e

口m历已，一． and the translatjon is 111ade by the famous Amel^jcan wrlter and

tl·ansl atoI．Pearl．S．Buck．BLlck cam¨o China with her pa1．e11ts when she

was thTee months old．She 1ivcd 1n China for fbny years，so her Chinese

cultural kno、vledge was coInparatjvely good．But as she was brought up

in a missionarv士1alnily and receivcd a南rnlal educati011，the slan∥放屁”，

which means·‘nonsens e，’jn 1hjs context，wasn’t stored in her schema．

MeaJlwhjle，she must be very c()nndcm in her knowledge of Chjnese

culture without士1unher verinc砒ion．It’s no wonder miscomprehension

happened．

3．3．3 Lack of Context Intormatl()n

For me sDecl矗cation of mcaning of lexemes and uhimately ot’

sentences，it is necessar-V t()draw on the context．That much is generally

agreed．In the process of specii、ying appropriate meaning，the immediate

contexL of the underspeciij ed vcl．b has provided some but not all the

ini、ormation necessary for the translator to understand the meaning．So

some wav or other the translator will have to appeal to the wlder context

jn order to specj哆approprjate meaning． This of course raises the

difHcultics of understanding． Oncc the transIator isn’t a、Valle of the

necessitv of 100kin譬for the wide context，miscomprehenslon ls ready to



take D1acc

1110sI 1hings pursued hj rnen foI t11c 11appiness()f pLIblic or p“Vatc lifc．or

wit or Ii)H)have so re矗ncd．t11a1 lhcj seldoIn subsi吼but in 1dea：a u。ue friend．a

good marriage．a perfect“)m1(汀g()Vc九lmcnt，、viLh some othel's，】equire so

many nlgl cdjents．so good i11 thcir sevcral kinds，and so mLIch nlceness in

m确n苎tilenl⋯(Jonathan Swml

Versioll：

小管是聪明还足愚蠢，人化为了公私生活}向幸福而奋力以水的大多数

事情，都被我们弄得卜分贝妙，以至只能存在于理念之中。真正得朋友呀，

荚满得婚娴呀．完善得政府形式呀，以及别的什么，都要求如此多的要素，

而且各有各的妙处，调配起j：又须如此糙当⋯⋯“7

“GoVe】．J1ment”has scVeral meal]ings：①【u】 goVerning； power to

goVenl②【C]body of persons govcrning a State，among which the second

one is 1_110re usual than the nrsl one．T1]c sccond meaning is widelv used

and is f矗111j Iiar to us a11．The translat01．aLltomaticallv searched the second

meaning i11 his menlory、vhcn l’cading it．ActuaHy as 10ng as we notice

t11at no anicle is placed bef011c t11is woI．d，we can infer that‘‘govemment’’

here cannot be assigned the second mealling．

Miscolnprehension is 11kely t()takc place when廿1e context doesn’t

play a strong r01e fbr thc Lranslal【)1’to make a corrcct decision In such

sentence as“The new principle has no previous experience of school

goVelllmellt．”the semantic meallillg of“experiencc”and“scll001’‘can

ofller clLlcs for the translat01‘t()choosc the打rSt meanin立and transl ate

“governmel∥mo“管理”．

3．4 Miscomprchension in Syntllcsis

枷鲁伍．(、英圈支化读如"垡基师范兀学上．收一1 1 09‘．hj



The neccssity of synthesis|]as bccn discussed in Chapter’I、Wo．As

Wilss(2000：858)said the translator needs a口lall that is oriented to the

L()tality of the text to be translaLcd and excludes arbitrary assjgnment of

meaning

The question is that most translators usuallv don’t consciouslv

synthesize what he has recognized in his reading negJectjng the

consideration of emotion，stylc and timc traits of the ori2inal w01．k due to

the inflLlence of minimax p1．{nciplc existing m them．Therefl01'c they are

likejy to l_11echanicaIIy assign lneallill坚

The ¨aJlslation of PresidenL Abra}1am Lincoln’s GPm坷6甜埋

彳渤℃ss is used as a11 ex锄11ple to illustrate the miscomprehension in the
synthesis sta2e。．

卜ou。s。{)r。and seVen ycars ag‘'，()Li【-fathe【s hrought forcll LLpon this continent a

new Nation，c()ncejVed in Libert、，a11d①韭出￡釜i西to the propomion fhat all men are

created eaual

NoW-we are engaged in a great(：j vil War，testing whethcr that Natjon、or anv

nation so concejVed and so②鱼兰鱼i￡a!量d，can long endure．!a童旦￡星m立!Qn旦g￡皇坌i

b垫址h量ka遘J2L』鞋丛—幽We havc come to③鱼星鱼i￡垦l呈a portion or lhaI fieJd as a五nal
resting。placc南f those who gaVc t11eir ljves that that Nation m蟾htIive．n is altogether

iitting and proper thac we should do Lms

BLlt．in a larger sense．wc canno L ④盘鱼i曼旦丝，we cannot consecrate．we callllot

hall【)w t11is gr()und． The braVe 111en． Iiving and dead， w110 strugglcd 11ere，have

。onsecrated 1t}ar aboVe our power to add()r detract．The world will little note no。

long remenlber whal we say herc．bLIL jt can ncvcr forget what they did 11ere It is fbr

us the 1iVill昏l'ather，to be◎鱼星建i￡丑!鲤11ere to the unIjnished worl(w11ich thev who

foughf here ha、，e!l】L15 far so nob眵埘vanccd．It is rather for us to be here⑥

幽j￡ol垦旦ro t11c FeaL task remaillillg hcforc us—that
take increased dcV()tion to that cause k)1'which they

冉om these honorcd dead．we

gaVe the last fLlll 111easure of

：俞厶{融，：县冀名甚选读，翻详》，两奠：【Ⅲ立上j砸人学，I；版f】，L989．P!嘶
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dcV。ti()n～t1埘wc沁re highl)rcsol、c t11dt t11ese dcad

thjs‰m．u幽'Ood回讣ave
回 not djed i11 vain．that

d J1cⅥl响‘【]1 of fr。edom．and tha{g叭7ernment of

t11m 0p】。b、thc Pe(州e aJldforlhc№州。回‰o【p甜shfI。mtllccanh
。I h1 s 1s a tamous specch b、，P】．esident Linc01n．It secms easy to

transfel'because of its common w011ds and jts wclI—lmown background．

HoweVel．．has eVcryone thoroughly understood it?Let’s exDound it in

detail．

Aner t11e nrst readiT]g，we should put ourselves讷Amerjca in the

1 9th century．considering the totality of the text and its communicatjve

purpose．As president，Lincoln was Lo persuade and encoura2e his people

to comillue nghting and eVentuaUy win the war．He was sure to know

n()body wasn’t afllaid of death． So t】1e emotion of DatriotisIn and the

emphasis of dedicaLion are two kcy points in t11is speech．As a resu】t，he

sk“1凡11y used paralleIisln to gain the strong verbal and emotional efbcts．

J he tfansIatoI．Inust make clear how t11c author ful行fls his c。mmunicative

purpose in such a shon tcxt ancl keep thcse chal．acteristics in mind to

exclude arbitral了assignment or 111caning

Fil’st，t11e w011d“dedicate”．used six t1111es in such a short Dassage．

will be analyzed．I。incoln is a n01cd 01·ator，so he must have worked and

reworkcd h】s specch， seeki】19 t()l柚a】(e iI as pefI色ct as possible． He

skillfhlly used the familiar word“dedjcate”to clinch the Doint．The sjx

“dedicate”are not used equally hcre．’rhe行rst two are followed bv a

definite ohiect “propositjon’’； thc objects of the third and founh

“dedicaIc”are‘‘neld’’and the lasL 1wo wiLll the strongesL enlotion are used

to ex p1'css Lillcoln’s call fOr pcoplc to dcdicate themselves to the countrv．

The last two‘‘dedjcate”in the pal’a】Je】st】‘uctures represent the cljmax of

t11e em01 jnll

BuI in the Iollowing translatj()11，

and translaLcd al】“dedjcate”，exccnt

t11e t1’anslator did not consjder this

Lhe nrst two，into“奉献”without



any chaflge． Espccially， thc lasL two 。‘dedicate” werc translated in a

C11inese sen【cnce pattem‘‘把．． ”，w11ich is an evident proof thaL the

translator ncglects the key point in translating this speech is to transfer the

elnotion．

R7年以前，我们的先辈们在这个大陆上创立了一个新国家，它孕育

于目“i之中，①雀行一训人生水平等的原|ji|j。

脱在，我们fl：从事场伟大㈨～l‘浅，以考验这个围家，或存晚考验任

侧 个孕育于臼山而②举行上述原则的国家是否能够K久地存在F去=

我们在此集会是为了把这个l}戈场n口 部分@塞献给他们作为最后：戈

息之』行．

皿是，从更广泛的意义上束【兑，这块土地我们不能够@奉献，我们不

能够圣化，我们不能够神化。

倒是我¨这此还活着的人．应泼冉这罩⑤把自量塞然王勇士仃』已经如

此崇高地向前推进但尚术完成的_11-、lk。

倒是我们应l幺在这里⑩把自己鸯献于仍然留在我们面前的伟大任务

We can also f、nd a similar mistake in the trallslation of the three

s向d，，s，whicll are used with t11e sccond and third persons to士、orm a future

or conditional staLelnent expressi九g the speaker’s will or intentio一．For

exampb“You shall come at oncc．”actually should be transIated aS“你

必须马』二到。 ’’Nevenheless，L11e Chinese version of t11e sentence

containing“shalr’is：

我们要在这罩卜定最大的决心，不让这些死者自白牺牲；我们要使国家在上

帝福佑下得到自由的新生，要使这个民囱、民治、民享的政府永世长存。

“1‘让州‘使”in Chinese are not the words expressing strong
emotion，which greatly reduced L11c strength of the original．

’uuo!。1111‘)、，。州J c／Ⅷw P(fL。吖H盯J，)川『fJ『川o⋯，f川删}，￡，29f『、^1If呐aⅢ憎JP丌wHJⅢr川{，】995，北京：奇
等[¨书馆，。．车凡手’⋯版¨，P105(】



A110thel-question Iies in thc translaLion of“We are met on a great

battle矗eld ofthat war．”丁hc Chjnese、吲’sion is“我们在这场战争中的一

个伟大战场上集会。’’Thel]why the authol'used passjve voice and“we”

are 111et b)，who?7J‘he answer cannot bc fbund jn this Dassa旺e itself As a

quaIined tl‘anslator，he should refbr to I。incoIn’s other addresses or some

other comments．1t’s not hard to nnd that Lincoln，who seIf studied the

Bible w11en he was young，liked L()show his beljef in God in his address．

He alwa)，s rcsoned to God when he wanted an excuse in Dersuadjn2 his

people 10 ab01ish the slavery so that hc can win peopIe’s support．If the

sentence were chan2ed into“we are

wa，’，the religious color and the

t02ether

mccLing on a great battle“eId of that

hidden power would disappear a11

In term of this，we can draw fonh that imertextualitv is a verv

importallt and ef佗ctive method in synthesis．“A w01．1(exists between and

among other texts，throu曲its 1’clation to t11em．Tb read something as

literature is to consider it as 1i119 Lljstjc c、，enl that has 111ealling jn re】ation

to othel‘discourses：f’or examplc，as a poeln that plays on possjbilities

created by pIteVlous poems ol_as a novcl that puts on sta2e and criticizes

the po】itical l’hetoric of its da)1．‘l 1hex“are never Lotallv original or

paltlcuIal．to a giVen author．丁11cy a1’c alwavs dependent on the prior

exlstence not only of clearly idcntinable texts but aIso of general

condltJons (1』 appropriateness ’flhcref'0re wouId—be transIators should

cultiVate a particular interesL i11 the】i Le】’ary experje玎ce．discoverin2 not

isolated tcxts but a wh01e body of liteI‘矾ure．However，most Iranslators

can’t consciously do that becaLlsc they djdn’t grasp this 111ethod in their

Jiterature classes．According to B1．umnt and Carter(2000：l 881，the abilitv

to perceiVc and explore rela工ionships between Iiteral·v tcxLs fhence

deVelopillg understanding o r thc notion of convelltion and traditionl wiIl

be deVc】oped by 1．cading texts deljberaLcly associaLed with each othel．f'0r

J【111athan C L1lIe r_Lj，ef‘dfll 7y7eo，r1：Oxf(1l d．()x10川UP，1997，P34～35



pedagogical purposes．11exL 111ay bc ljlll(ed by subject matter，by formal

and sti．L1ctural silnnarity， by 【】1elnaLic intentjon， or by a11y other

appropriate device．



C(Jnclusion

It ls wc【l known that comprchension and expression con吼itute出e

transla“on process and thel’e wi 11 be no good translation without a

thorou曲comprellcnsion of the()“ginal text．However，we can see from

the above analysis that some innate 暗culties of human beings make

miscompl'ehension in theory unaVoidable．In practjce we can aIso nnd a

lot of examples of miscomprchcnsion．NeVenheless，me possibmty of

making 1nistakes can be decreased．

To achieVe this aim，a translat()1．s110uld矗rst study the comprehension

process．While fbcusing on the analys；s of some psycho】ogjcal facunjes

such as sensation，perception，thinking，imagination and 1．eference，and

using some psychologlcal concepts as gestalt，schema，and synthesis，we

should be cautious enough not to jgnore the fact that these factors are not

isolated and don’t happen in a linear o】1der丁ext conlprehensjon in today’s

psych0109y is sti ll an area “) be fbrther explored because human

comprehcnsion is a Very complex phcn0111enon．In this paper、ve utilize

the achieVelnents gained in cognn．、，e 11sychology to promote the study of

comprellension jJ’the translatjon pI．ocess．

An analysis of the reasons l、or miscomprehension is necessarv for

translators． On the onc hand， s01ne subiec“ve reasons underlie

lniscomprehcnsion． These a1’c psych()logicaI reasons because difrerent

peopJe h3Ve djlTbrcnt sens01')7 o。pcI℃eptual ab“ity；and the way their sets

act is not the sanle fbr theil_diVcrse leal．11i11苎and lif色experiences．On the

()小er hand，it is some obiectivc i、actol‘s concel．ned with the educatjonal

sj 7stem that lead lhe translators to 111iscomDrehension．For instance．the

Vocabulal．，7 equation lnethod Ⅵ’jdel) used in the foreign Ianguage

acquisition class always nlakcs trallslaLors see words as 1lsts of

“equi、’ajents”between the soul．cc langLlage and the target language，not as

te】nporarj7，tentatjVe，inco】11pIcte and potcntial mealling．Ⅵ7haL’s more，



aIthough most pcople agree thaL leal’ning a literary text should be

supporled by the j．eading ol、a、vi clc range of othell n—ol_ks，f-e、v schools or

teac|1ers actua儿y heIp to establish Lhe hab“of wide，serious reading in

their students．Tra九slators t1’ained jn this way seldom consciously relate

the text to be translated wjth otllcr、v()l^ks．They always have confidcnce

jn what the，haVe conlprehendcd．

FinallM as Wilss(200 1：2】4)said，“the function of error analvsis is

rather to create，on the basis o r c】11pirical evidence，the preconditions fbr

an optilnal u。anslation teaching and 1cal．njng situaLion．’’I_Iere with the

analysis of】niscomprehension． some sn’ategies can be proposed fbr

attaining optimal colllprehcnsion．

StraLegy 0ne：weakening thc force of set and focusin2 on Lhe sense

of meaning．

As we have seen，if the problcmatic SL text is not placed into the

translator’s如cus of cognnive atlention，士、or the lack of evidence for the

translator to make decision，miscomprehension is likely to happen．This is

mainly due to the translacor’s seL fonned through stereotyped

understanding of words，expressions and sentence structures，which is

suggested as s01mions，

0n the other hand， translators 1ack an awareness of wittin2lv

focusing on the scnse of meallj ng．7kxt can be translated in basjcaiiy two

different ways： form—oriented or sense—oriented． Si笆n．oriented

translations are brought ab()uL by automatic association processes，

searching for the TL forms whicll c()rrcspond to the respective SL forms．

In sense—translation，the transIatol'lnakcs expncit the sense inherent in the

SL text and then separate it f●om the SL text．On t11e basis of the sense

lhus constiLuted，the translator searches fbr adequate TL si望ns．In order to

do小is，the translator should c011sciously remove his set，rcgarding the

structulle of SL text as unnxed onc and searchin2 what situa“onaI and

contexLual fhctors deteⅢ1ine the range of sense o f an SL text．



Strategy‘【＼Ⅳ(1：enriching emo“onal experience．

E1110tion is a kind of aesthetic 1|csponse aroused in the subject when

the object meets the subject’s dcmands． 1ts psych0109ica】 form is

emotiona】experience．Sincc a litcrary work is the product of t11c writer‘s

emotional externalization， in liLcrary t1．ansIation， the comprehensjon

process is an activity of the u’anslator’s experiencing the wrjter’s emotion．

According Lo Liu IⅥiqing，emotion is the most actiVe and subjectiVe

psych0109ical ele】nent that runs Lhrough the whole process of aesthetic

reading．It is also an imernal 1Ⅵotjvc power to produce one’s inlagination．

Rich emotion is needed by a translator in regulating hilnself to be

congenial to the varied charactcl’i stics of dif诧rent aumors 01_dif-ferent

texts，thus gaining correct comprchcnsi on．

Strategy Three：improVing the teaching oftranslation

‘rranslators should recejVe spccial training in translating in addition

to leamjng the foreign 1anguage． Thc notion that an)，oneⅥmo has

bilingual lmowledge and colnpctence can be a good translator is

mjsgujded to most of us．Besides Lhe tcaching of tecllniques，the trainmg

in awareness is Vcry hnportant in the teaching oftransla“on including the

a、^1areness of me dyna】11ic meaning or the words a11d the i111p011ance of

the contcxt．As wilss(2001：1 85)poillted out“trallslation problems can，

at 1east to a 1a哩e degree，be is()】ated i11 meir respectiVe context；if one

wants to eIjminate them it is neccssary Lo build up a teaching and learning

situation w11icll nlust tal(e into accoul]t all the contcxtual f矗ctors re】evant

f【11’TLT 1．eproducLion．”At the same Limc，the awareness of the necessity

of imagination， cLlltural conn()Lations and intenextuality are also

indjspensablc．

1n thjs paper，we have expressed the vieⅥ’that psych0109ical

research can be an imp01'tant arca f01．contemporary t1．anslatjon studies．

T11e psycll0109ical elenlellts jnV()1、7cd n1 the process of translatillg need a

deeper inVcstigation and more Lhorough description． This paper has



attempted to use psychoiogy，a theory c111phasizing the process studv，Lo

tnrow llght on thc phenonlcnon()r lniscolllprehension．Much remains to

be done ln the exploration of t|1c psycllological aspects of translation．

bot主1 ln the conlprehension a1]d the cxpression stages． With more

1nVe8tlgatlon 1n thIs area，a bettel．LIndcrstanding may be gained of nature

o【me problelns in translation，which is a 1)recondition f’or their solution．
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